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PAT PERSON, 
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JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West ragth | St.. New York 


Mr. CHARLES LEE TR: AC z; 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizey Metmop 
Studio: Carnegie Hall, New York City. 





PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory. 


161 West rosth St., New York. 


7. i ARRY WHE ELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method 


11 West 21st Street 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West rogth Street, New York. 


GEORGE SULLI, 
VOICE CULTURE 
Insurance Building 167 W. s7th St., 
New He en New York (Saturdays) 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


“The Emerson,” soo West rast St. 








SIGNOR F IL OTEO GRECO, 
Tue Art ov SInctne. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 





PERRY AVERILL—Barirone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
220 Central Park South, New York. 


HUBER’ ZU R NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio $7 East _ Fifty ninth Street 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
est, 55: hifth Avenue 
PIANO—VOICE CULTURE—COMPOSITION— 

ORGA 
Residence Studio, 154 t 46th St., New York 


Mr. S SAMU EL BOWDEN MOYLE, 





Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect liction in English, German 
French and Italian Residence-Studio 


No. 39 West Twentieth St.. New York City 


MARGARET GOE1 


MEZZO CONTRALTO, 
CONCERTS, RECITALS 


Vocal Instruction 1003-6 ¢ arnegie Hal! 





IRWIN EVELE TH HL. ASSELL, 


CONCERT PIANIST AND 
TEACHER OF PIANO 
14 West Ninety eighth St Street, New York. 


MRS. HENRY SMO K BOIC E, 
VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Tuesdays, Fri 

and Saturdays; 400 Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays 


t LORENCE E. GALE, 
SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 
151 W. zoth St 


FREDERICK E. BRISTOL 
TEACHER OF SINGING 
Ryan Buiiding, Room 111 
No. 140 West 42d St., New York 


ENRICO DUZENSI, OPERA TENOR 
Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C 

Good voices cultivated by contract 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn 
341 Jefferson Avenue 
Brooklyn, New York 











Mrs. LAU R. A E. MORRIL és 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 


New York Studio: Steinway Hall 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN. pO 
PIANIST. 
Teacher at the Institute of Musical Art, 


$3 Fifth Avenue 
Address: 8e Washington Square, New York City 











Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING, 


“The Gosford,” 236 West Fifty-fifth Street, N. Y 





CARL M. ROEDER, 
PIANIST—INSTRUCTION 


1104 Carnegie Hall 
Residence: 697 Fast 14:18t Street, New York 





FRANK HEMSTREET, 


Baritone. Teacher of Singing. The Sixty-seventh 
St. Studios, 27 W. 67th St. Phone 1123 Columbus. 


LILLIAN MILLER, 


Teacher f Piano, Harmony and Composition 
Song Interpretation Accompanying Studio: 27 
W. 67th St I ne 3 mbus 


GUSTAV HINRICHS, 


CONDUCTOR METROPOLITAN OPERA 


Principal Metr tan School of Opera 
Private Studio for Voice Culture and Repertory 
138 Fifth Avenue, New York 


POWERS-HOECK STUDIOS 


Co-orersrive 


Francis Fischer Powers Theodor A. Hoeck, 


oice Pian 


Studio (and invariable address): Carnegie Hall, 


New York 


VIC TOR BEIGEL, 


TEACHER OF SINGING 


21 Manchester Street, W., London, England 


EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING 
CHORAL MUSIK 


Piano by Assistant Teachers 
Carnegie Ha Mor I rs r Ad 
dress Residence-Stud Hot Waltor t st 


and Cx Ave., New York P ‘ 2934 ( 











MME. CORNELIE MEYSENHEYM, 
VOICE CULTURI 
Metropolitan S« f Onvera 
161 West Ninety-third St 





FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 


Address: 100 East Seventy-third Street, New York 





HENRY SCHRADIECK’S 
VIOLIN SCHOOI 
Violin, Pian 
Residence and > 


sis Washington Ave... Brookivn NY 


Mer. VICTOR KUZDO,. 


HUNGARIAN VIOLINIST 
Can be engaged for Concerts, Musicales and In 
struction Address, 143 East Eighty-third Street, 


New York City 


EDWIN H. LOCKHART, Basso 


VOCAI CULTURE VOICE BUILDING 
STYLE, TONE EMISSION, SOLIDITY OF 


TONE, REPERTOIRE, FINISH 
Stud 2:6 Carnegie Ha New York 


Theory and Ensemble Playing 





ROBERT CRAIG CAMPBELL, 
rENOR 


Soloist, “Little Church Around the Corner.” 
21g West Forty-third St 


F. W. RIESBERG, 
tite Ma one HAR 
INY. ACCOMPAN 





Residense! or os4 Eighth vince corner 56th 


St.. New York. "Phone: 452 Columbus 








HOPKINSON. BARITON! 
ORATORIO—RECITAL—CONCERT 


Address: Anperson Musitcat Bureau 


7 W. gad Street "Phone: 2514 Bryant 





EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York 





Mme. A. HERZOG, 
VOCAL TEACHER 
so3 Carnegie Hall 
Tuesdays and Fridays, 1 to 4 P. M 
Residence Studio: Hotel St. George, Brooklyn 
Monday and Thursday, 10 to 12 A. M 





SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Semaano 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Hardy, Leo Rovenger and Joseph Maerz 





Mr. anp Mrs. WALTER H. ROBINSON, 


TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 


Voice Production and Repertoire 
Studio: 7o9 Carnegie Hall, New 
Telephone: 1350 Columbus. 


MILTONELLA BEARDSLEY, 
PIANIST 
s: Carnegie Ha New Y 
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EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 10: W. 78th St.. New York City. 
Telephone, 2969 Riverside. 





MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. | 


Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apere Maacuties, Pianist Leorowe Licuren- | 
seac, Violinist; Leo  beuwss, "Cellist. 
terms 3 dates address Muss Maacutizs, 
s@ West s7th St. New York. 


ADELE JONSSON 


PIANOFORTE INSTRUCTION | 


Berfin Diploma Teresa Carrcao Method 
Studio, Carnegie Hall | 
120th St. | 


Address care “Gainsboro,”” No. 2 W. 


NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


The Faclten System of Pianoforte Instruction. 
Normal Course for Music ey ~ 
all. 


For 





M.B.DE BOR 
Teacher of Artistic Singing in 
Itahan. French, German an 
lish. Pure Italian method of voice 
ing and tone building. Perfect 
thing. Opera. Oratorios, Songs 


STUDIOS: 
817-818 Carnegie Hall, New York. 


M. ELFERT-FLORIO 


poner ee tee cage Creadway) 
Benpweed.} recently LEAD- 
ING VOCAL ‘INS RUCTOR. of "BERLIN, teaches 


true 

ARTISTIC SINGING 
and correct Italian method of tone production. 
Professionals coached. 


in.OH RSTROM-R ENARD | 


Teacher of the Art of Si in all its branches. 
R e and Studio: 
444 Central Park West, New York City. 


MRS. EDMUND SEVERN, 
Voice and Piano. 
Hamuumada Severn, 
Violinist, Teacher, Lecturer. 


For Concerts-SEVERN TRIO 
(Piano, Victin and ‘Celte). 








131 WEST FIFTY-SIXTH STREET. 


. | 
Phone S68R Columbus | 


| Studios: 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Complete. musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





7 Basso ORATORIO 


RECITALS 
Tone Specialist and Coach. 
j 198 Fifth Ave. New vom. - Y. 
\ ss8 Broad St., Newark, N. 


|A. J. GOODRICH. 


Author of “Anal 
Interpretation,” RY “Tonal Amaigsa 
ae upegeend “New M of 


Lessons. 
" Mesidenne Studio: 7. Te Nicholas Ave., New 
Wednesdays and Saturdays, 136 Fifth Ave. 


5. C, BENNETT: 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


M. W. GOUDEKET, ‘ 
BARITONE-BASS. VOCAL INSTRUCTION 

Studio: 69 West Ninety-third St 
erside. 


WILLIAM J, FALK, 


Teacher of Singing. 
Interpretation and Artistic Finish 
124 East 92d Street 
760 Bushwick Avenue, Brooklyr 
Telephones 

Numbers among his pupils 
many well-known wrand 
opera and concert singers 


|, LESTER JANESKI 


Tew oO F 
VOICE PRODUCTION 
SBRIGLIA METHOD 
Studio: 54 W. 39th ST Phone 2089-) 38th 


DUNNING SYSTEM 
of improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
thor 


RS CARRIE |. DUNNING, 225 Highland Avenue, BUFFALO. F.Y 
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TORONTO CONSERVATORY OF MUSIC, 


EDWARD PISHER, Mus. Doc. 
MUSICAL DIRECTOR 


Canada’s Leading Music School 


Faculty of 80 


and equipment. H 
University of Toronto. 


ialist Teachers, over 1,500 Students enrolled in season 1905-6, Fine buildings 
t Artistic Standards. Diplomas, Scholarships, Free Advantages. Affiliated with 
Residence for lady students. Tuition Fees and other expenses moderate 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 
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Concerts, Recitals and Oratorio 
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CONCERTS, ORATORIOS, RECITALS. 


Heensel & Jones, Mgrs... 


VIRGIL 


542 Fitth Ave., N.Y. 


Piano 
School 


19 West 16th Street, NEW YORK. 
SPECIAL EXPERT METHODS + " of Great importance to Teachers and 


those desiring to Learn to 
Fall Term begins September 19, 1906 


each or to become Public Players. 


MRS. A. M. VIRGIL, Director 


] <a BOSTON, 


| CLARA E. MUNGER, 
| TEACHER OF SINGING, 








EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


30 Huntington Ave., 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston. 


FRANK E. MORSE ...05% 
t ASSISTANTS 


VOCAL INSTRUCTION 
Studio: 30 and 31 Steinert Hall, Boston 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 


Home Address: 107 Thorndike Street, Brookline, 
Mass 


t77? Huntington Ave.. Boston 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
159 Tremont Street, 
Boston, Mass 


Boston, Mase 





| JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals— Lessons. 
Studio: Steinert Hall 
Residence: 5 West Cedar St., 
| Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION, 
246 Huntington Ave., Boston. 
Gypecie Symphony Hal! 


HARRIET FOSTE 


| Maragemeni. 
| £64 W. 108th Street Tel., 4188 River Anderson Bureau, 7 W. 424 Street 
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oem VERMOREL 22322" 
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acd Ontario Conservatery of Music and Art 


Whitby, Ontario, Canada 
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TENOR 


8 Bast 
16th Street, 
New York City 


CONTRALTO 


505 Carnegie Hall 
New York 


ONTARIO LADIES’ COLLEG 


Pieasant, healthful home life, combinea wun the 

highest facilities for the study of Literature, Music, 

Art, Oratory, Commercial and Domestic Science 
“Undoubtedly the best of ta hind in Canada.” 

Lord Aberdeen. 
Concert grand pianos and large pipe organ for the 

use of Conservatory students Win reopen September 

ro, 1906. Apply for Calendar to 


REV. J. J. HARE, Ph.D., Principal 





OVIDE MUSIN’S 
VIRTUOSO 





SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph ll., Brussels 


Summer Classes June to October 


raf ® TERMS 


Mme. HILDEGARD HOFFMANN 
Oratorio and Joint Recitals with 

MR. HENRY HOLDEN 

RECITALS AND PIANO INSTRUCTION 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, 2o 


wr 
STUDIOS : Carnegie and Steinway Malis 


===" HUSS 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
Nos. 736 and 736 Euclid | DETROIT, Mich Valpey Building Nos. 213.217 
Woodward Ave 


INDIANAPOLIS, Ind 
North Penns. St 


RICHMOND, Ind 


New York City 


CLEVELAND, Ohio 
Ave 
DAYTON, Ohice: No. 131 S. Main St. 
TOLEDO, Ohio: No. 329 Superior St. 
CINCINNATI, Ohio: Neo. 139 West 4th St 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLBOER OF MUSIC 


212 West 60th St. NEW YORK CITY 
amp Examinwens 


Nos. 138 and 140 


Nos, 931-935 Main St 


Focas O. Stuvers President 
Tue Pacuury 
William Mason H. Rawlings Daker ts 
Albert Ross Parsons Herwegh von Ende 
Harry Rowe Shelicy Modest Altschuler 
Paul Savage Kate S. Chittenden Feanie Greene 
Paul Ambrose William F. Sherman Margaret Goetz and 
arst year begins Monday, September agth, 1906 
Send for Cireulers ond Catalogues. KATE $. CHITTENDEN, Sean of the Faculty 
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Grand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 
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1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO.,, 
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WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 


writes as follows: 
“New York, May 12, 1904. 

‘* From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

‘I know of no piano that weetd give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th &t., N.Y. 
Catalog upon request. Agents in all principal cities. J 





Copyright by Amié Dupost. 
NBINRICH CONRIED 
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BRAHM VAN DEN BERG, Belgian Pianist 


Smith & Nixon Piano 
With the THOMAS ORCHESTRA 
Regular Season, April 20-21 


SMITH & NIXON PIANOS 


musicians as embracing idealistic qualities. 
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are recognized by artists and leading 
They are made in Concert Grands, Parlor Grands, Boudoir ( one of the smallest) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 


SMITH & NIXON PIANO CO., Manutacturers 


10-12 Bast 4th Street, Cincinnati HEALY MUSIC CO., Chicago Branch, 268 Wabash Avenue 


Htlason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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On Paderewski, Saint-Saens, 


Gabrilowitsch, Godowsky, 








Bayreuth and Money. 


Pani August 6, 190 
clE facts of the preliminary and subsequent engage 
ments of Paderewski for the United States were 
cabled by me to you last Tuesday. Further 
details are of interest. 
Mr. Paderewski is completing his first Sym 


phony and it is dedicated to the Boston Symphony 





orchestra. His flying trip to America will, no 


doubt, be identified with the first production 








of this work. He will, with the exception of a few 
private engagements, give no recitals but will play seven times 


in conjunction with the Boston Symphony orchestra in the 





following concerts of that organization: 


Boston, January 4 and 5, 1907 
Philadelphia, “ 7. 
Washington, “ 8. 
Baltimore, z 9. 


Brooklyn, po he 
New York, “12, and then back to Europe. 


The following season Mr. Paderewski will make another 
of his extended American tours from ocean to ocean. These 


are the facts as they now appear reflected from the inside of 









































private memoranda through the journalistic X-ray upon the 
public canvas by means of this news gathering publication. For 
over 20 years of the 27 years during which this paper has been 
issuing I have always claimed that it is intended as a special 
newspaper, a musical news organ, for it took some years to 
get the bearings and it was therefore impossible to announce 
the idea originally; but for 20 years, at least, I have main- 
tained that this is a newspaper. 

The object of a special paper is always, always as part of 
its function above all other functions, to publish the news in 
its special field for the purpose of having the daily press take 
it up and disseminate it generally. Special papers are not 
intended for the general public, but the general public is in- 
tended for the special paper through the news the daily press 
gzts from the special press or paper. An item already pub- 
lished by the general press is “dead matter” for a special paper 
and can only be used properly if it is made the basis of a com- 
ment on the part of the special, expert paper. This is the 
publishing principle of THE MUSICAL COURIER and there 
is no special paper on the globe today that can approach our 
news service much less compare with it, for we do not live or 
operate on the daily paper item. We create the news through 
publishing it at first hand; the daily paper is then at liberty 
to utilize it. As it does not utilize but a small proportion of 
the news relating to classical music, giving most of its space 
to politics, war or the war establishments, sport, commercial, 
financial, shipping, accidents and disasters, railway, social, 
gossip, sensational and criminal matters, THE MUSICAL 
COURIER naturally becomes the sole source from which the 
living questions pertaining to music are gleaned and that, to a 
great extent, accounts for its universal extension, distribution 
and circulation. 

We have at present in Europe about 20 centrally located 
offices and direct affiliated correspondents and this organiza- 
tion in Europe alone gives us the power and journalistic asso- 
ciation through which MUSICAL COURIER news columns 
are provided with the latest information from European 
sources. Of course our American field covers the whole con- 
tinent. Thus this paper is not a reprint each week of the news 
gathered from the daily press which, in most instances derives 
it from these columns anyway. 

Of late we point to, for instance, besides the important 
items herewith given, the Muck news, the Saint-Saéns news. 
the Ysaye news, the Puccini news, the Gunsbourg news, the 
Hammerstein opera news, the other news on the San Carlo 
engagements, the Italian news, the Paderewski news, etc. 
Then besides all this the thousands of items of news reference 
to the lesser known stars who become greater stars through 
the enlargement their names secure by being mentioned in 
these columns. 


Paderewski News. 


HERE were many piano manufacturers anxious 
to secure Mr. Paderewski’s adherence to their 
cause by publicly playing their pianos. It be- 





came known during the last season of his per- 
formances in America that a difference between 
himself and the Steinway house had produced a serious fric- 
tion and this created the impression that he might find it com- 
mensurate with his taste to select some other piano. A Weber 
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grand piano seemed to have struck his fancy and there was 
no reason why he should continue any further investigation, 
for he always had kept America in view. A country which 
had netted a million and more of money to him could not be 
treated with indifference and is not treated with indifference 
by artists who make $5000 or $10000 a season in the U. S. par- 
ticularly as Europe does not respond, by any means, with such 
sums to artists. There were rumors in the early days of Pa- 
derewski that he held stock in the Erard firm here and subse- 
quently it was freely stated that he had become a stockholder 
in the corporation of Steinway & Sons. 

I am now prepared to say that Mr. Paderewski never 
owned a share of the Erard stock and never a share in the 
Steinway capital stock. These rumors never had any sub- 
stantial grounds. 

Yet their general dissemination aided very materially in 
preventing piano manufacturers from approaching Paderewski 
while, at the same time it somewhat tainted the question of 
loyalty but I do not think it was a question of loyalty anyway, 
for that is presupposed with a man of Paderewski’s mental 
pose. It is impossible at this writing to give any account of 
the diversion of the sentiment. History, when history will 
have had time to be made, may assume that responsibility and 
I certainly will excuse myself from becoming the target of an 
inquisition as to how I happen to know all about the matter, 
by publishing it. Others may gratify their senses of sensa- 
tionalism and are given every opportunity to spend time and 
money on securing the information in my possession, for as 
far as THE MUSICAL COURIER is concerned it will not 
subject itself to any discussion of the subject at present by 
publishing the interesting story of piano manouvres in con- 
nection with this also indulged in by some members and firms 
of the American piano industry who could have secured defi- 
nite information long since from me had they been able to 
see me. 

I may also add here, in order to prevent perverted items 
getting a footing, that not all the makers of concert grand 
pianos—I mean American—approached Paderewski after hav- 
ing heard of the Paderewski-Steinway rupture. There were 
two houses not interested and one house of. illustrious name 
and magnificent piano, whose name has been freely used in 
this connection, absolutely rejected any direct discussion of 
the subject. But all the others were in the mill. 


Rosenthal, Paderewski and Touch. 


OME years ago a friendship was farmed between 
Moriz Rosenthal and Paderewski and the two 
formidable artists have been in close touch ever 
since as ardent admirers of each others perfections. 
Naturally then, when the negotiations with Pa- 

derewski began the tour this coming season of Rosenthal in 

America had to be considered from all points of view, for it is 

doubtful whether two such piano giants can or could be con- 

sistently directed with success from one central radiating 
point. Mr. Rosenthal had signed first and, of course, had, 
what we in America call, the right of way; Mr. Paderewski 
recognized this also and therefore it was arranged that for 
this season the tour with the Boston Symphony Orchestra 
should be Mr. Paderewski’s limit while Rosenthal would cover 
the whole field and next season Mr. Paderewski the whole 
field. The fact that Rosenthal had selected the Weber grand 
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piano also influenced Paderewski, for he was sure that Rosen- 
thal would never risk his reputation or his power of inter- 
pretation on a piano not conformable with the esthetic de- 
mands he makes. He could not do it. Artists of a certain 
calibre know that they would become infirm by attempting a 
performance on a piano that doés not embrace their sympa- 
thies and their temperament—which may be the same thing. 

Touch is, after all, temperament. Unless the touch of a 
piano finds its response the player cannot do justice to himself 
on that particular piano although he may have found fifty 
other pianos of the same make acceptable. At times it is not 
the manufacture but the individual instrument; again it is en- 
tirely a question of make or brand. The question of touch is 
to a great degree also a question of individual piano touch and 
action regulation; but only to a degree because as a principle 
every firm has its own special touch which is a part of its sys- 
tem of construction and some firms cannot deviate from it. 
Others again are flexible in their theories and can accommo- 
date their piano touch to the demands of an artist but there 
is always a risk involved because the tone becomes affected 
or modified or the carrying volume may degenerate or the 
general equilibrium between touch and tone, as originally out- 
lined, may through the dislocation vastly affect the whole 
piano tone values. And these are the very essence of quality, 
these tone values in an artistic grand piano. They depena 
fundamentally on the scale, that is on the principle of relative 
values and their graduated distribution. These relative values 
are therefore deep down in the piano soul; they are to be seen 
—yes, seen at times but only furtively because they do not 
come to the surface. I mean of course, the draft of the scale. 
Not much can be seen and nearly every draft looks well— 
every accepted draft—. I may say it is nearly possible to 
make it an axiom by saying that the scale depends upon the 
principle of relative values. 

These values find their expression through the action and 
the subtleties of the action mechanism are brought into activ- 
ity—hence the name action—through the nature and character 
of the blow and the blow is the other end of the touch. The 
touch principle must be under the same control as the scale 
and action principle; it must be one principle. All of this to- 
gether—scale, relative values, action mechanics, blow and mo- 
tor—which is touch, otherwise moving force, must be one 
idea. From brain to string through finger, key, lever, and 
hammer must be one idea in the artist player as it certainly 
must be in the artist maker. 

Therefore it is impossible for some makers of artistic 
pianos to change or regulate their touch to suit certain pian- 
ists, without vague suspicions that a great injustice to the 
piano must necessarily result from this. It is like all infringe- 
ment upon the sacred rights of principle. 


Knabe— Saint-Saéns 


N the very midst of all this piano commotion in 
Europe—and it has been red hot this year—the 
house of Knabe quietly assimilated within its 
sphere the genius of Camille Saint-Saéns, one of 
those few great master minds that embrace not 

only all the mysteries of the piano play art, but that stand out 
in clear relief as an immortal among composers, dissociated 
from the usual comparisons made between interpreting piano 


virtuosi. It was a magnificent piece of art work in itself, this 
move of the Knabe house, for it will identify it this coming 
season, after all the glare and confusion of the rival conduct- 
ors has also passed away, with a figure in the music of to-day 
that will add immense prestige to the name of the firm. Saint- 
Saéns is one of the few great composers of our contemporary 
period. Grieg, Goldmark, Richard Strauss—is there anothe1 
of equal height?—are the names now mentioned with Saint 

Saéns among the living, but I believe the world accords to the 
great Frenchman the highest honors, Strauss being too young 
to compete on the basis of renown. And in this connection 
let us remind the world of music that the Knabe house 
was also identified with bringing to America another immo! 

tal—Tschaikowsky—who would never have gone to our shores 
without the practical support given by the Knabe house. 

The culture of Saint-Saéns in the United States has not 
been neglected and his concertos, chamber music, piano works, 
operas, organ works and miscellanies constitute a literature 
not unknown to the hosts that follow the standard of the legit 


imate. His presence will therefore awake the keenest interest 


Gab. 


UR people are in the habit of abbreviating the 
Gd) names of their favorites and there are thousands 
of musical people who call Joseffy “Jo” while 
Paderewski is usually. called “Paddy.” For 
some years past I have heard musicians refer to 
Gabrilowitsch as “Gab.” His engagement for America comes 
in good time and the announcement pleased a great contin 
gent of people who remember his scholarly work with an ap 
petite looking for more of it. Gabrilowitsch maintains his 
student atmosphere although he has long since passed out into 
the large world of mastership wielding a command of tech 
nical and interpretative skill that places him among the reign- 
ing authorities of the keyboard. His student nature is an ex- 
pression of his poetic proclivities and does him the greatest 
honor, for it also signifies the eternal desire for advancement. 
He who loses that keen appetite for more knowledge and who 
“knows it all” has already passed down on the other side of 
Parnassus, even if he reached near the top, and is, what we 
call, a “has was.” Gabrilowitsch will play—lucky fellow— 
the Mason & Hamlin grand piano, and when he does play it 
musical people will hear a tone quality that will show how the 
piano art is advancing. 

The inner operations of a great piano factory are a mys 
tery to the world of music; to penetrate that mystery is nearly 
abortive unless one can appreciate the combination of sciences 
that are requisite to make an artistic instrument and the alli 
ance between science and art that produces it. One Richard 
W. Gertz has thrown his artistic soul into the production of 
the Mason & Hamlin piano and I must make mention of his 
name, not only because he is a great man in tone making but 
because he is a great artist also. 

We cannot afford to permit the names of such men to re- 
main in obscurity any longer, these ardent natures that throw 
their whole lives into the creation of an zwsthetical reality such 
as a formidable grand artistic piano represents. Men like 
Gabrilowitsch who know the power of intelligence, the deli 
cacy of feeling, the profundity of knowledge and the love of 
art that actuates such an artist as Gertz are the very men that 


appreciate the fact of the publicity of the fact 
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HILE recently in London, I noticed in the per- 
sonal columns of some of the daily papers an- 
nouncements that because of a death a number 
of tickets or a series of tickets of the Bayreuth 
Festival could be had through the Martin-Lati- 

mer bureau. Correspondence showed that there was not 

known such bureau actually but the letterhead stated that the 

London & Westminster Bank were the bankers of the said 

International agency. A letter addressed to the bank how- 

ever brought the reply that no such agency was known there. 

Quite a number of persons had sent the money for tickets 
and that was the last of it so far. Some papers suggest that 
the sale of Bayreuth tickets should not begin so far in advance 
of the Festival dates; also that all unsold tickets be returned 
at a specified date to Bayreuth to be sold there only. I fail, 
however, to see how any one who is so foolish as to send 
money to an unknown agency advertising in the daily paper 

It is merely an invitation to 























personal column can be helped. 
be gulled. 













A Liberal Offer. 


O doubt it appears queer to many folks how it is 









possible for a profession which gives for nothing 






so much of its work and its time to prosper at 
all. 
point, the musical profession in Europe is not a 





The fact is that, even from a relative view- 












prosperous one, the very opposite, for most musicians are 
I doubt whether there are 100—one hundred profes- 






poor. 





sional musicians, men and women, in Europe who can live 






outside of a spirit of parsimony and nearly of penury here 
This is 
the obvious and natural result of a system of free perform- 
ances through which the public has been educated to expect 
musicians to play or to sing merely for the pleasure of it. 

Having paid special attention to this feature of the situa- 
tion—this universal playing and singing free of charge, the 
letter herewith reproduced, naturally came to hand. 





without constant work for hours and hours a day. 











Telegrams: “ YOKEFELLOW,” LONDON 
Telephone: 7570 CERRARD. 





Sole Agent for R. G. KNOWLES. 





DONALD ARTHUR, 


2% Musical, )ramatic and Pariety Agent. « 


Kor 







434, STRAND, W.C. 


New Charing Cros Staton) 







August ist 1906, 









Dear Kadam, 






I an instructed on banal? of the Sijou Opem Company, Ltd., to 





offer you an engagement at the terms of £2.le., per week, to ineinde 
never perfommanren, 





Rehearsals ill commence at 11.9. a. m, on Oth Auguat, at 112, 


Great Portland “tweet, ant the tour cormences in the miburbds on the 
llth September, 


Yours truly, 


CMake Ade, 


Dict. by 





THE MUSICAL COURIER 





Pace &. 










It need be observed that Mr. Donald Arthur sent this 
letter to the singer (whose name is however suppressed) on 
instruction and that it is not his initiative; neither do I pro- 
pose to criticize the Bijou Opera Company limited or unlim- 
ited. The letter is reproduced as an illustration of the actual 
condition of certain phases of musical active life in Great Brit- 
ain and Europe generally. 

Read carefully what it says, and let me preface this by 
asserting that the offer is made to a young singer who has 
sung in grand opera in and out of England and who is expect- 
ed to sing Amneris, Azucena, Siebel, Page in Huguenots— 
such roles, I mean, even if all are not required. I mean char- 
acter of voice and roles. Now when the offer is for seven per- 
formances a week which means that she is to sing seven times 
publicly (enough to ruin any voice) a week; that she is to re- 
hearse from early in August until September 11 free of charge, 
of course, and that she is to get 21 shillings a week or three 
shillings, equal to 75 cents, a performance. On tour her room 
and board, cheapest to be found, will cost her five shillings or 
$1.25 a day and this means fifty cents a day cost to her for the 
privilege, not counting incidentals or clothes or any other nec- 
essary expense. 

I would not expect any reader of this paper to believe 
such a statement if made merely ex parte because it is actu- 
ally incredible even now with the written evidence before you 
and I know that our American readers will stand aghast when 
they see this; but it is not only true; it is the rule—here in 
Europe. It is the direct result of singing free of charge pub- 
licly and privately and of paying money to get into a perform- 
ance. The chorus singers of the traveling opera companies 
receive a salary of one dollar a day and they must “keep” 
themselves. Imagine how these people live and dress; you 
must see them, look into their faces and observe the hopeless 
expression. 

This Donald Arthur agency is not the only one making 
such an offer; there are absolutely and actually hundreds of 
agencies offering from 50 cents a day to 5 dollars a day to mu- 
sicians—singers for operas and concerts and the question also 
arises “how do these agencies exist?” How much money do 
they make in Commissions on such business? Do agencies 
make 500 dollars a year net—that is 2000 shillings or 2500 
Many agents in the musical line 


francs a year? Certainly. 


in Europe exist on such incomes. They assuredly cannot 
make money on the commissions received on such business 
and that is the bulk of the business they do for the big artists 
pay them a very delicate douceur or commission because the 
agents consider it an honor to get an engagement for an at- 
traction and would frequently do it free of charge to beat a 
competitor. 

How do you like it, musicians, singers and players of 
America? Fine, isn’t it? 

There is no profession in Europe where the pro rata in- 
come is lower than the musical and certainly no established 
trade, no trade requiring skilled labor. Following the pace 
set in the constant free concert system pursued in London and 
Paris and the free system of Italy which requires payment for 
permission to sing in opera and, as a matter of course, the pro 
rata will fall still lower. No wonder they all wish to go to 
America. But it is not America; it is Anywhere. Anywhere 
to get away from this poverty. 

At the same time, while this economic rule is sternly fol- 


lowing its inherent mandate—viz: that that which is given 
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away for nothing is worth nothing, the Music Schools and 
Conservatories and private teachers are turning out thousands 
of musicians in every country of Europe every year. One 
never hears of those that graduate from the English musical 
schools and what struck me particularly this time is the fact 
that Americans never go to study music in English musical 
institutions although it would seem natural that if they do 
come to Europe to study they would prefer England; and yet 
they never do. This is due to the other fact that there are no 
musicians, singers or players of the highest rank among the 
English, and next to the fact that English fashion like Amer- 
ican fashion seeks the Continental singer and player. As a 
sop, just as we do it at home, a native is graciously allowed to 
show how a foreign method has taught her or him how to 
play or how to sing but the patronizing spirit manifested on 
these occasions places the native artist at once at a disadvan- 
tage as compared with the visiting foreigner. 

The foreign, that is the Continental artist, sings free of 
charge and plays free of charge but the fees given to him and 
her as soon as the Continental reputation induces the English 
or Americans to engage them are a compensation, provided 
they can hold out long enough. Very few are engaged who 
do not first return from England to the Continent and there- 
upon succeed or who do not make a sudden, sensational suc- 
cess on the Continent—on the Continent mind you—as 
Mischa Elman or Caruso or Godowsky did on his appearance 


in Berlin and other parts of Germany and Austria and Russia. 


Godowsky 


ND this reminds me. Mr. Leopold Godowsky is 
one of the few instances that upset fixed rules 
and destroy example. He played much in Amer- 

ica some years ago and with success, of course, 

but he had ambitions as a piano composer and 
he forsook one of the largest steady, annual incomes that any 
musician residing in America had and went to Berlin to ex- 
ploit an original idea, viz: the expansion and broadening of 
the accepted piano technic and its direction into new avenues 
and channels. In all periods of every art, at the seemingly 
psychological moment a Godowsky let me call him, congen- 
itally, appears. It seems that this Godowsky in music was 
as freely greeted and accepted as all his predecessors i art 
and science in all times past. Most naturally so. 

The Godowsky-Chopin hyphenated arrangements have 
come to stay and for all time to come the immortal Chopin 
will have the pleasure of being siamesed with the wonderful 
Godowsky because—and here is the point I think—because 
the Godowsky has not strayed into any unnatural direction 
but has merely amplified, adapted to modernity and elab- 
orated for new conditions the.marvels of Chopin. If the the- 
ories of conservatism could at any time prevail permanently 
—had they prevailed seventy five years ago—we could not 
have a Chopin, for he represented in his period such a radical 


ij} 


deviation from the methods embraced in the then restricted 
scheme of the piano that he forced it forward also into new 
avenues and channels thereby enabling his successors to de- 
velop on his lines with those majestic heroes as representative 
whose names are now the synonyms of piano virtuosity and | 
literature, 

Godowsky, in our period, proves that Galileo was right; 
There is no 


he merely again proves. “And yet she moves.” 


way to stop. We all believed, three years ago—only three 
years ago—that all the elements of nature were known to us. 
We worked our scientific formule on that basis. Along comes 
radium which proves not only a new element but also that the 
supposed cooling of the earth was impossible as radium was 
constantly supplying it with the heat needed to replenish life 
and vegetation and atmosphere and further, its discovery is 
not limited to its existence here or in the Sun also and in our 
planetary system, but also in the whole sidereal system. 

Why should the end of piano technic be limited to the 
Liszt-Rubinstein period, particularly when a Godowsky comes 
along and says “and yet she moves.” It cannot be limited. 
It is a scientific discovery too, this assimilation of two works 
into a broader form. It may eventually evolve an art form. 
It may be one now. Robert Schumann said that one must 
first absorb the form of a work of art before its spirit can man- 
ifest itself to one. I have felt the form in the Godowsky 
works—merely been touched by it, zephyrlike, but that was 
sufficient for me to know that the culture would quickly illus- 
trate it and then I would belong to the select who, like de 
Pachmann, have grasped its meaning. At present there are 
too few in America to play it and one must hear the arrange- 
De Pach- 


mann played some of them to me a number of times but he is 


ments properly to get at their colossal significance. 


a costly blue diamond that cannot be worn at all times. Next 
season we shall wear it again and then some more Godowsky 
will be heard in America. 

What I started out to say about Godowsky was intended 
syllogistically to accent a premise and that was that here and 
there an exception appears to prove the ryle. Godowsky’s 
fame on the Continent is such as to make any engagement out- 
side impossible at present. Germany hardly permits him to 
leave her border by claiming him as a permanent boarder 
This season, this approaching season, every available date is 
disposed of and he will play continually throughout Central 
Europe. It must please those Chicago friends who predicted 
this. It may appear somewhat out of place, but to emphasize 
the possession of some judgment I must record it here that 
when Mr. Godowsky put his European project before me | 
advised its promotion at once because I believed in Godowsky ; 
I believe in his artistic instincts, in his devotion, in his orig- 
inalty of thought direction, in his decision to accomplish some 
The com 


Every pianist of prominence 


thing and in his partnership with Frederic Chopin. 
bination was too good to fail. 
has become a worthy client of the firm and it will eventually 
turn out that those pianists who refuse to fall into line will 


not be accepted by the public. 
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Baveevru, August 1, 1906 


\fter hearing a magnificent performance of Wag- 
ner’s grandiose “Ring of the Nibelungen,” under 
Hans Richter, July 25 to 28, I could appreciate the 
feelings the master must have had when the curtain 
fell after the last act of that memorable first per- 
formance of the work in Bayreuth thirty years ago, 
and the Festspiel-Haus shook with applause such as 
was probably never heard in an opera house before 
or since. The dream of Wagner's life was realized! 
He had created a great national music drama, he 
had erected a permanent home for it, and he had 
heard it performed with overwhelming success be 
fore an audience composed of many crowned heads 
and the musical elite of Europe. Bayreuth had b 
come a reality! 

The conductor then, as this year, was Hans Rich- 
ter, and among the assisting artists were the leading 
dramatic singers of the day. The “Ring” was given 
in its entirety three times between August 13 and 
27, and the performances were models of perfec 
The accompanying photograph, entitled “An 
t Villa Wahnfried in 1876,” shows us the 


al 


tron 
Evening 
principal singers as they looked at that time, also 
Wagner, Liszt and From Dr. 
Hans Richter I obtained the names of these people. 
group find 
iano playing a Wagner scor 


other notabilities. 


Beginning with the right hand we 
Franz Liszt at the | 
and Hans Richter standing behind him turning the 
pages Che bald-headed man sitting next to Rich 
ter is Franz Betz, the great baritone of the Berlin 
Royal Opera, who sang the part of Wotan in '76. 
Standing next to him is the famous Wagnerian 
\lbert Niemann, also of the Berlin Opera, 


The gentleman 


tenor, 
who sang the role of Siegmund. 
sitting by the bookcase is the distinguished Russian 
painter, Jonkowsky, an intimate friend of Wagner 
and of the first “Parsifal” decorations. 
The Grail scenery in Bayreuth is still used as orig 
Jonkowsky, now a man ct 


the creator 
inally painted by him, 
about seventy years, was conspicuous among this 
The lady standing 1s 
Rhine daughters im 


Wolken 


vear's visitors at the festival. 
Lilli Lehmann, tne first of the 


he 


7, and the one is the Countess 


stein 
In the left hand group the lady sitting next to 
Wagner one of the 


Wagner singers of all time. The other woman 1s 


sitting 


\malia Materna, greatest 


1s 


Cosima Wagner, with little Siegfried. Behind her 
sit 


trait painter of Munich, and the man who resembles 


the late Franz yon Lenbach, the celebrated por 
Sarasate standing next to him is the basso Scaria 
| have forgotten who is the man standing back of 
Wagner with folded arms, but sitting by the win 
dow are the two conductors, Fischer and Levi. Con 
his absence is August Wilhelm}, the 


spicuous by 


concertmaster of the Bayreuth orchestra in 1876. 
Such an audience as-attended the premiére of the 
“Ring” Aside 


from musical and literary celebrities from all parts 


will never be seen in Bayreuth again. 
of Europe were present Emperor William I, the 
Grand Dukes of Weimar, Mecklenburg 
Schwerin, the Duke of Anhalt, the Emperor of Bra- 


Baden, 


zil, and Wagner's special royal patron, King Lud- 
wig Il of Bavaria. For the last named potentate a 
special performance of “Rheingold” was given, at 
which his majesty was the only auditor. The eccen 


tric monarch came and left Bayreuth in the middle 


of the night; his special train did not stop at the 


BAYREUTH IN 1876 AND 1906. | @ 


BY ARTHUR M. ABELL. 


depot, but at a secluded spot some distance awa 
where he was received by Wagner alone. 


The applause of the audience was frantic after 


y, 


each act, and especially at the close of each of the 
four works of the cycle, but neither Wagner nor the 
singers appeared before the curtain. Special notices 
were posted up announcing that the master did not 
wish the attention of the listeners to be diverted 
from the work as such to the author or the assisting 

When the curtain fell on the final scene o1 


artists. [ 
the “Goétterdammerung” 
the audience determined not to leave till Wagner 


on August 17, however, 
appeared, and the applause was kept up until he did 
Deeply moved, he stepped before the curtain 
“You have 


sO). 
and spoke a few words, which were: 
seen what we can do; will you do the rest? If you 
will, then we have a national art.”’ 

The following day a big banquet was given, at 


which 700 persons participated. Wagner was over- 





Last Picture or Ricuarp WAGNER 


whelmed with honors. After the speeches were 
over and the cheering had subsided, he arose, and, 
fixing his eyes on a silver haired old man, the most 
striking of the physiognomies present, said: “Here 
is the man who first believed in my undertaking, at 


a time when no one else knew of me, and but for 
him you would today probably not have heard a 
my dear friend, Franz Liszt.” The 


two friends then fell into each other’s arms amid 


note of mine 


rousing cheers, 

Wagner's cup of joy was full for the moment, but 
he soon had to swallow some bitter pills, for the end 
of the festival disclosed a deficit of 150,000 marks. 
With this harsh awakening Wagner's hopes of hav- 
ing the performances repeated the following year 
were dashed to the ground. He was obliged to go 
about conducting concerts to raise money for the 
deficit, and the doors of his Bayreuth theatre re 
for six Not till 1882, on 
year before the master’s death, were they reopened 
Parsifal.” 


mained closed years, 


“ 


for the premiére of 











Then came the fierce onslaughts of a 
of the press, with their resulting very material dan 
age to the Wagnerian cause. The powerful Hans 
lick turned the tice 
music, and Hauptmann in Leipsic and Wuerst and 


With 


the overpowering impression of that grand perfor 


in Vienna against Wagnerian 
others in Berlin did practically the same thing 


ance of the “Ring” under Richter still so fresh in 
my memory, I find a perusal of the adverse criti 


cisms of that first performance of the same work, 


under the same conductor, at the same place, thirty 
vears ago, highly interesting, and for the benefit 
the readers of THe Musicat Courter [ herewith 


Hanslick wrote 
“Anything more absurd than the diction in Wag 


reproduce some of them. 


ner’s ‘Rheingold’ from the first verse to the last « 
hardly be found anywhere. In reading this poetic 


monstrosity one is rocked to the point of seasickness 


between indignation and laughter And again, in 
writing of the “Ring” as a whok “Besides the 
giant worm, Fafner, there are all kinds of fabled 


animals, as dragons, rams, flying horses, 


St aking 


forest birds, in fact I might say the whole mytholog 
ical ‘Viehstall,’ from which the master has learned 
their melodic conversation tone.” Speidel wrot 


“The German nation has nothing in common with 


this musical, dramatic, disgraceful monkeyisn 


if it should take delight in the false gold of th 
Nibelung Ring, why, then that fact alone would 
merit its being struck out of the ranks of cultured 
peoples.” Spielhagen called Wagner “the sly rat 
catcher of Bayreuth.” Speidel wrote again, in th 
Vienna Fremdenblatt: “Jean Paul’s grave is dec 
orated only with a granite slab, and on a hill near 
the town they have erected a theatre in which 
perform the orgies of the new romanticism Phe 


great artists are dead, and now the little ones act as 
if they were great, and weaklings believe in their 
greatness.” The London critic, Statham, declared 
any one who had sat through the dreary hours of a 
ought 1 be 
Wal 


“Gétterdammerung” performance 


ashamed of the fact, and suggested that “the 


kure’ be renamed ‘Scenes From the Life of a Cab 
Horse.’”’ Another English critic wrote that Wag 
ner was a “weed that grew on Leethoven’s grave.” 
Ambros declared the “Nibelung” text to be a 
‘deadly sin against the German languag: rh 
critic of the Paris Figaro wrote: 
“Germany has such a grand literature that I can 


not understand why it does not burst out laughing 
at the work of 
Compared with the admirable simplicity of the orig 


such a mediocre maker of vers 


inal ‘Nibelunglied’ it is like a street huckster’s 
tombakring to the grace and symmetry of the work 
of a Benvenuto Cellini.” “The Wag 


ner admirers are hysterics who have neither musical 


Lienau wrote 


ears nor hearts susceptible to real music.” Others 
said that Wagner was “poor in ideas as was no 
other composer before him,” that he was an 
pudent musical charlatan.””. Wuerst, the 
teacher of theory and composition, said that to listen 
to Wagner's music was for him about equal to being 


shut up in a state’s prison. 


"sony 
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famous 


(According to Stradina 
Bayreuth was “the most crazy undertaking ever at 
tempted by an ignoramus like this Wagner or an 
escaped lunatic.” The “Walkiire” was « 
“Viehmagd Kavallerie,” the “Rheingold” 
Aquarium,” &c. 
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‘riticisms is that they were penned by men who were 
among the leading musical and critical lights of the 
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that Beethoven, 


he had neither the melodic invention of the two for 


conviction was forcibly brought hom 


Mozart and Bach were musicians 


mer, nor the contrapuntal powers of the latter 
thoven and Mozart are universally loved ard ; 


An Eveninc at Vitta WaAnneriep In 1876 


be 


great 
absolute 


and never will 
like the 
make 


the 


ciated, while Wagner is not 


Why? 


classists, 


Because he does not, two 


the tor 


Italians and others, 


He 


Im Musi niakes for characteristu 


expression 
Iexpression, 


beauty 
watchword 


the 


und for Ausdruck is the 


with Wagner. an enhancing of 


rather 
ot 


characteristic, 
Take 


lover, 


by 


musical 


word a strongly 


spoken 


than beautiful, setting a person 


average musical intelligence, a music who at 
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edge of the text or the tendencies of the composer 
and without paying any attention to the doings on 
the stage, he can lean back, shut his eyes and let his 
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complete un 


] 


are comparatively seldom, and tor a 
| ; why | ’ 
derstanding of the music, a thorough knowledge 


the 


] 
i 


the poetic f the drama, is absolute 


text 


later 


y essential, especi S 


then 


intelligence 


appreciation of £ 
musical W. agner s 
aims and usk 


the 


dran 


tistic 
(;iven m agner s 


i field ot 


music 


literature 
Years 

pertorma 

withou 


text, with 


with su 


1 find 
great mu 
Wag 


eran 


nerial 


musi 


Piano Instruction 


Pupil of LESCHETIZHY 


Por six years assistant of MME. 
STEPANOPP of Bertin 


Lessons given in Engtish, French and 
German 


GENEVA, SWITZERLAND 


8 Boulevard de la Tour 








ALBERT 


O JONA 


will accept e@ iimited number of 


edvanced, talented pupiis. 
Laendehuter St. 23, BEALIN, W. 





= LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAN) 


5 NORDENDSTRASSE 
MUNICH 











FERGUSSON 


BARITONE. 
Vocal Instructor. 





KLEIST STRASSE 27, BERLIN W. 


“WilhelmEylau 


Martin Luther St. 68, Porte! I! 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 
STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 
PIANO SCHOOL ros rus 


LESCHETIZKY METHOD 


amp SCHOOL OF RRC a a 


Pupils received in the house and rv 
fopiot Stepanet 
an ilies 





BERLIN, W. 








In chargeof MRS. POTTER-FRISSELL, 
Prentner a 
of Improved Music Study for also represented 
tem 
Igstructor in Ehrlich’s School ef Music and Franklin Col- 


MARY FOREST GANZ 
VOICE CULTURE 


KLEIST STH... 31 - 


Prof. Rudolf Schmalfeld, 
Mine. Margarethe Schmalfeld-Vahsel 


VOGAL INSTRUCTION. 


Lessons given in English, French and Italian. 
Wagner Singing. 


BERLIN, W 





Helibronner Str. 3, SEALIN, Ww. 


MAX GARRISON 


Vocal Instruction 
Late leading Baritone of Vienna Royai Opera. 
PORMIVG OF HEAD TONES A SPECIALTY 








Emil Sauer and | 
lege, Dresden. apply Nurnbergerstr, 64, Pt. r. DRESDEN. 


BERLIN W. Helibrenner & 80 








12 





MUSICAL COURIER. 















idea; and divorced from this, loses, to a great ex- 


tent, its significance. On the other hand, I find no 
difficulty in comprehending why such a great musi 
cian as Joachim has to this day remained an anti 
Wagnerian. Joachim, steeped in the classics, is natu- 
rally a worshipper of the beautiful per se in music, 
he sees much in Wagner's music that is 
These old men will 


amd as 
absolutely ugly, he rejects it. 


never change, but there is no reason why the 
younger generation cannot admire and appreciate 
both schools 


Which is the 


sents the summit of the mountain range of musical 


greater? For me, Beethoven repre- 


creations. He was much more versatile, his range 
including every form of musical expression, where- 


Wagner's creations are restricted practically to 





lage 
\s a poet 


Schiller, 





Wagner certainly is not a Goethe or a 


much less a Shakespeare. - His verse is 


often far fetched, logic im the development of his 


plots is frequently wanting, and his fondness for a 






succession of words beginning with the same letter, 
as, for instance, “Garstig, glatter, glitsch—reger 
(Alberich, in “Rheingold’’), is contrary 
to all rules of style. Of course, he does this with 
Yet Wagner's dramas, as a whole, both 
His diction 


Glimmer” 


a purpose 
in conception and execution, are grand. 
is at times sublime, and he has great dramatic in 
The “Walkiire” is the most dramatic work 
operat As a combination of poet 


stinct. 
on the 
and musician he stands quite alone 

When Wagner set out to creat 
land a great national music drama, he acted wisely 


stage 


for his Father- 


in going back to German mythology for his mate- 
rial. In the first place, 
which opened up to the playwright a new viston, and 
second place the subject is of more lasting 


this was an unexplored field, 


in ¢ 
interest to the Teutonic race than any episodes based 
would have 


1¢ 


on medieval or modern national life 
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The “Edda” and 
sources of Wagner's ideas for his “Ring,” 
sort of religious legends of the ancient Teutons. 
The “Edda,” in particular, was a kind of bible, and 
is of great interest to the Germans, as it gives the 
ideas of their earliest ancestors as to the world and 
giants and 


been. “Wolsunga-Sage,” the 


were a 


its inhabitants of gods, demi-gods, 
dwarfs, and of the life and works of great heroes. 
The interest in that it 
gives us a true picture of the character and morality 
We find them to have been 
They had a 


“Edda” is also of unusual 
of the early Germans. 
possessed of many sterling qualities. 
very high sense of honor, oaths were invariably re 
spected, hospitality was a sacred duty, personal 
prowess, as at all times and with all peoples, was 
admired, the home was sacred, the marriage tie was 
holy and infidelity of husband or wife was unknown. 
Surely, for an ancient heathen race, this is a record 
to be proud of. 

Unfortunately, Wagner, in fitting the character 
of these old legends for the stage, has made many 
changes, and has robbed them of the high moral 
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ness (a cheap stage trick, at which one wonders) 
he makes of the hero 
terer and a traitor. 

added, weak 
sorted to these and other disparagements of the 


original “Edda” is a mystery. But we must not 
search too closely for logic in Wagner's dramatic 


creations. 
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great credit 


world familiar with these pristine Teutonic myths 


The German mythology has many points in com 


although the figures 


of the latter are more majestic. The religion of the 
ancient Teutons is found to have been very similar 
to that of the Jews. The reason why these old 
fables remained unknown to the world at large until 
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so recent date is easily explained. To the ancients different authors, and as it was gradually coll 
the story of the “Edda” no doubt was as familar and written down, it is impossible to det 

as the story of Joseph in Egypt is to moderns. ag: It is. however. of very 

When Christianity penetrated into the land of the (To be « 

“Ger-mans” or “Spearthrowers,” as the Roman 


historian Tacitus named them, some lovers of MUSIC IN MEXICO. 


ancient racial lore, foreseeing that the “Edda,” on 
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ESTELLE BLOOMFIELD FOR THE “ MADAM 
BUTTERFLY” COMPANY HERE. 


Estelle Bloomfield, who has been engaged for a role in 
Puccini's “Madam Butterfly,” surprised Henry W. Savage 
last week by arriving unexpectedly from abroad on the 
steatnship Barbarossa. Miss Bloomfield is a New York 
singer, who completed her vocal education in Berlin under 
Mme. Nicholas Kempner. She has been rehearsing in Lon- 
don with the “Madam Butterfly” company and received 
permission from Conductor Rothwell to sail in advance of 
the company so as to enjoy her vacation in the Catskills 
with her mother. 

In addition to having a velvety mezzo-soprano voice, 
Miss Bloomfield is petite and vivacious, and especially 
suited to the role of Zuzuki, Butterfly’s little Japanese maid 
Exceptional histrionic taient is required for 
this role, as the maid is on the stage continually through 
out the three acts of “Madam Butterfly.” Miss Bloomfield 
won her engagement by her excellent work in “Pagliacci” 
at the Theatre des Westens, in Berlin. She will make her 
operatic debut during the Washington engagement, when 
Mr. Savage gave Puccini's widely heralded opera its first 
American production. Miss Bloomfield is barely twenty 
years old, yet her voice showed such promise before going 
abroad that she was engaged for a special “Parsifal” con- 
cert tour with Walter Damrosch. The remainder of Man- 
ager Savage's “Madam Butterfly” company will not arrive 


m the opera 


until next month 


Neitzel's Royal Patron. 
first persons in Germany to understand and 
foster the genius of Otto Neitzel, was the then Crown 
Princess Victoria, afterwards the Empress Frederick. As 
Victoria, the Crown Princess 
educated in music, for 


One of the 


the daughter of Queen 
of Germany had been carefully 
which she possessed a great talent, and had frequently be 
marriage met at Windsor many of the celebrated 

Victoria especially 
the college days of 
the 


fore her 


the whom Queen 
cherished and encouraged During 

Neitzel the Crown Princess contributed liberally to 
fund for his education, and after he was graduated changed 
the form of assistance to a regular salary given him for 
her palace near 


composers of day, 


appearing at musical entertainments at 
Potsdam. Largely through his efforts and through the 
lack of ceremony with which he was treated by. the princess 
Neitzel was able to introduce to their 
date the merits of Wagner's works, 


and her family, 


notice at an early 


which were then the object of universal depreciation. At 
the summer palace Neitzel frequently improvised on themes 
from “ The Meistersinger” and the other music dramas, 
and the princess thus became entirely familiar with the 
Wagnesian methods, and with the wealth of thematic .2a 
terial with which they are adorned. 

Neitzel was always a great favorite with Empress Fred- 
erick as long as she lived. At her palace he frequently 
met the Prince Wilhelm, now Emperot of Germany, and 
also his son, the present Crown Prince. In addition to his 
playing, Neitzel possesses the social accomplishments of a 
man of the world. His wit and delightful manners have 
given him an exceptional place among the nobility of Ger- 
many, ard have caused his lecture recitals to be among 
the most popular entertainments given on the Continent 
Recently in London, Neitzel inaugurated just such a series 
as he will give in America, having with him the celebrated 
Spanish violinist, Sarasate. The two took the town by 
storm and were accour.ted as distinctly the feature of the 


musical season 
New York Symphony Announcement. 

The New York Symphony Orchestra has issued its out 
line prospectus for next season. Eight Saturday evening 
and eight Sunday afternoon concerts are announced at 
Carnegie Hall, on the foilowing dates: 

Saturday Evenings—November 3, 10, and 24; December 
15 and 29; January 19; February 2, and March 9 

Sunday Afternoons—November 4, 11 and 25; December 
16 and 30; January 20; February 3, and March to. 

Mr. Walter Damrosch continues as conductor 

The following soloists have already been engaged : Mme. 
Gadski, soprano; Mme. Schumann-Heink, contralto; Eu- 
gén Ysaye, violinist; Leo Schulz, ‘cellist; Moriz Rosenth-’, 
pianist; Josef Lhevinne, pianist 

Negotiations with other prominent soloists are pending 


Mme. Van den Hende’s Holiday. 
Madame Van den Hende, the ‘cellist, has left 
Mass., where she passed several weeks, and has joined her 
daughter and friends on the Adeltha, owned by 
John W. Bird. Madame Van Hende will end her 


holiday some time next month, and return to New York. 


Lenox, 


sloop 


den 


Carrie Hirschman at Forest Park. 

Carrie Hirschman, a talented pianist, is passing a pleas- 
ant vacation in Forest Park, Pa. She will not return to 
New York until after the first of September, when some 
announcements regarding her season will be made 


SAN CARLO OPERA COMPANY IN THE 
UNITED STATES. 


As the San Carlo Opera 
United States for a tour, the following repertory of operas 
and artists with interest: “Tosca,” “Trova 
tore,” “Cavalleria,” “Manon” (Massenet 
“Bohéme,” “Figlia del Reggimento,” “Barbiere di Siviglia, 
“Don Pasquale,” “Romeo et Juliette,” “Faust,” “Adriana 
Lecouvreur,” “Carmen,” “Rigoletto,” Mig 


Company is coming to th 


will be read 


“Pagliacci,” 


“Traviata, 
non,” 

Che names of the artists in alphabetical order ars 
pranos—Mlle. Dereyne, Nice, Marseilles ; 
Milesa, Pergola, Florence; Mile. Nielsen, 
London; San Carlo, Naples; Madame Nordica, star en 
gagements only; Mile. Perego, La Scala, Milan; Milk 
larquini, Massimo Theatre, Palermo. Mezzo 
Madame Colombati, Metropolitan Opera House, 
York; Madame Monti-Baldini, La Scala, Milan; 
Carlo, Naples; Marie von Canteren, Metropolitan Opera 
House, New York. Tenors—M Cheatre Roy 
al, Madrid, and Covent Garden: M 
all the leading opera houses; M. Martin, Lyric 
Milan; M. Sacchetti, Vittorio Emanuele, Bar 
tones—M. Angelini Fornari, Covent Garden, and La Scala, 
Milan; M. Fratoddi, Teatro Costanzi, Rome; M. Galperni, 
Imperial Theatre, St. Petersburg Bassos—M. Perelld, 
Royal Theatre, Madrid, and San Carlo, Naples; M. Perini, 
Imperial Theatre, St. Petersburg; M. Valentini, utilité of 
the European opera houses; M. Barocchi, Costanzi Th« 
Viviani, Metropolitan Opera House, New 


So 
Mlle 


Garden 


Opera 
Covent 


Soprano 
New 


San 


Constantino, 
Giaconne, utilite 
Teatro 


Torn o 


atre, Rome; M 
York 

The 
Ayres; Giuseppe Angelini, Adriano 
Real Theatre, St. Joa; and assistant conductor 
Bisaccia, Covent Garden, London, and San Carlo 
M Albertieri, Metropolitai 
Viviani, Metropolitan 
Costumes being especially made 


Rancati, of M lan 


Arnaldo C 
Theatre R 


conductors will be onti, oper 


Stage Managers 
House, New York; M 
New York 
Productiors by 


Oper 


Venice 


Sheriff Sells Out Burnham. 


Ralph Burnham, at one time manager of Josef Hofman: 
wo m London. by 


Burnham's 


in this country, was sold out not long 
the sheriff. It is that Mr 
managerial ventures in the English capital wer 


understood recent 


not 


cessful 
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N. J. COREY AND HIS CAREER. 


is an organist and musician of 


N. J 


ual talents 


Corey of Detroit, 


In Boston, where his career first attracted 


attention, he studied with Parker, Lang and Chadwick. 
After eleven years in Boston, Mr. Corey went to Brooklyn, 
New York, filling there a position of some prominence 
Subsequently he was engaged for Dr. McKenzie’s church 
at Harvard University, Cambridge, Mass. Notwithstanding 
the protests of many friends in the East, Mr. Corey ac 
cepted the position offered him by the Fort Street Presby 
terian Church, of Detroit, Mich., where he still plays on 
Sundays and directs the music. The critics of New York, 
Boston, Cleveland. Detroit, Chicago and other cities have 
hestowed great praise on Mr. Corey's unequaled art At 
the Chicago World’s Fair in 1893 and at the Pan-American 
Exposition in Buffalo in 1901, Mr. Corey delighted large 
sudiences. At the St. Louis Exposition in 1904 Mr. Corey 
W one of the two organists who gave two series of re 
cital He is one of the charter members of the American 


Giuuld of 
Mr 


(Jryvanists 


Corey's personality is bound to make friends for him 
and 


and head 
His 


his 


everywhere Hie is tall dignified, and his face 


ind student 
but 


indicate the artist who is a deep thinker 
musical re 


henefit of his 


love for earch absorbs him at all times, 


studies tesides his gifts 


Mr 
interests 
of the 


admirers wet the 


is a performer on the church organ Corey is a pianist 


of ability and a lecturer who truly his listeners 


Mr. Corey is credited with being one first to present 


the life and work of Richard Wagner on the lecture plat 
form, illustrated by stereopticon views Mr. Corey's su 
perior scholarship enables. him to present the themes ard 
mythological stories on which the music dramas are based 
in the most enlightened and fascinating manner While 
cholarly. he unaffected in manner, and thus all classes 
of people who love music are glad to listen when he speaks 
tle has lectured at many universities and colleges and for 
mat yomen's clubs and has been a most welcomed figure 
before the conventions of music teachers in several States 
Mr. Corey's lecture recitals include a wide range of topics, 
illustrated at the piano. Some of the subjects will appeal 
to a ry wide circle of those secking knowledge Here 1s 
ip rtial list 
Id of the King (th sonata “Eroiea,” of MacDow 
1) Phe iwtural and Spiritual in Music” (as revealed 
n worl fl t), Chopin; Beethoven; “Imaginative Ex 
p ") on \iusi “Classic and Romantic in Musi 
Antonin Dvorak, a Poet of the People ‘Music and Mu 
| Legend f Ancient Days ‘The Troubadours and 
lhe:r Viusi “Waener’s Debt to the Greek Drama 


SOPRANO 


MME. 


D’Alma 


OPERA and CONCERTS 


EUROPE UNTIL OCTOBER, 1906 


Address SIG. FANO 
ae | Monde Artists, WILAK, ITALY 








THEODORA 


THEODORA ROGERS: sornano 


ORATORIO, CONCERT, RECITAL 
For Dates and Terms, Address ELLA MAY SMITH 
60 Jefferson Avenue, Columbus, Ohio 
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oo pe BECHSTEIN STUDIOS: 


“oe Wigmore Street 


LONDON, ENGLAND 
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“The 


Opera” ; 


Great Man in Art”; “Historical Milestones in Italian 
“The Mythology of Northern Europe”; “The 
Ring”; “The Medieval Myths” (“Flying 
lannhauser”) ; “The Legend of the Holy 


Mrs. Low Going Abroad for Costumes. 
Rouie Borden-Low, 
urday of last week on the 
Star line. The 


sailed for Europ 
Kroonland, of tl R 


who has passed many yeat 


Nibelungen the soprano, 
Dutchman” and “ steamer 
singer, 


Grail” (“Lohengrin” and “Parsifal.”) Ola W. 
. : ) ule end ttevel. te aeina ‘ 
Mr. ¢ orey has charge of the organ de partment in the d orld in tudy and tr a . 
Michigan Conservatory of Music. in Detroit He teaches get some new Costumes for her pict nm a e re ! 
recitals; also, for other concerts at which ew ng 


this coming season. In other years, Mrs. Low w meg 
the first to depart for her annual trip across the At 
Chis summer, however, she was detained 
ber of her pupils concluded to continue their st 
late in July, and then, too, the singer was oblige 
the removal of her studio residence from 237 West toot 
street to 43 West Tenth street, near Fifth aver 
Next season Mrs. Low will be under the n y 
of the Anderson Musical Bureau, of 7 West Fort 
street. Mr. Anderson has already booked the sopr 
a tour through New England, im the spe Fre 
grams. She is also re-erngaged by the Brookly: 
the Alliance Francaise, by the Symphor Or f 
Montreal, and for a concert in New © 1 \I l 





hart, who engaged Mrs. Low for 
New Jersey last year $s negotiating wit N 
representatives, and more than likely he w y 
pear in Jersey City, Newark and near b 
When Mrs, Low reaches Antwerp, she will tak 
direct to Paris to Keep the appointment 
with whom she has been in correspordence 
expects to return to New York in Octolx 
her mother, Mrs. Borden-Carter, w 
other side since early in J 
A De Bor Pupil's Success. 
Of M. B. de Bor'’s many immer p Ml S 
N. J. Conary vocal teacher in the Conservatory of \ c, lor t ( 
7 ada, deserves special mention ry 
advanced harmony, musical dictation, ear training and all ment Miss Spence h made during 
branches required for the complete education of the or speaks favorably of Mr. de Bor's thoroug 
wanist In the matter of acoustics Mr. Corey is a recog season of the year, Mr. de Bor is ily engag 
rized authority His assistant teachers in the organ de this time has an unusual! number of pup 
partment are Carl Beurtel and Susie Smith ire professionally engaged and 1 
\s a writer also Mr. Corey has an established reputation teachers of vocal music who are stopping New \ 
Famous as an organist and lecturer he is also known as a_ after their summer's vacatior 
skillful pianist, and at the present time conducts the piano 
department for a musical magazine devoted to educational Harry B. Cohn, the Montr 
subjects. He is a man of keen wit, with the courage of his Musicat Courter. is perding | 
convictions. Few musicians combine, as he does, inter tian Mountains, and is the guest of Mr: i 
pretative skill with intellectual force and broad sympathy (the parents of Ellen Ballon phi 
for all members in his and the allied professions ist, of Montreal 





=~, RICHOLSON 


Pianist. 


131 East 17th Street, NEW YORK 





ADDRESS FOR TERMS AND DATES 


New York 
HAENSEL & JONES 
542 Filth Avenue 
Exclusive Agents for 
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 EMAMILIN cscs sera es 2 
GAMBLE CONCERT PARTY 
AX DECSI 


Bertin, Germany 
September 
: BYRNE-IVY, = 
5. West 42nd Street. - 
ONE-FOURTH OF SEASON ALREADY BOOKED 
VOICE SPECIALIST 


Concert- Direction 
to January 
Oratorio, Concerts, Recitais 
FOURTH TRANS-CONTINENTAL TOUR 
Mr. CHARLES WILSON GAMBLE, Personal Representative 
American Branch for Opera Students in connection with European Engagements 








Management : HENRY WOLFSOHN, 
January to neRMANN WOLFF 
Ss rle Direction 
ERNEST 
EKABST GAMviud, passe East End, Pittsburgh, P a. 
For information call at Room 1211, CARNEGIE HALL 





S FANNIE BLOOMFIELD ZEISLER 


Management: STEIN WAY CQ SONS 


ERNEST URCHS, “he STEINWAY HALL, NEW YORK CITY 
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GODOWSKY AND THE PRESS OF POLAND. 














yODOW SKY 


Seenap Hes 


cert 
cre extremely 
mpound it comprises 


pention poetically 


all render 
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means to an end. He does not show off with it, for he 
aims higher 

Beethoven’s variations and his rondo in G major were 
played by Godowsky with clearness, verve and fine con- 
ception, while the works of old masters, such as Rameau, 
Dandrieu and Loeilly, arranged by himself, gave evidence 
of another aspect of his extraordinary talent, and charmed 
a high degree. The other numbers were 
all of which Godowsky rendered 


Krakau, 1900. 


audience to 
Chopin, 


the 


by Liszt and 
quite admirably.—Czas, March 17, 


Godowsty’s Itinerary for the Season 1906. 


It is reported in Berlin that Leopold Godowsky 


has many important engagements for the autumn and win 





i~Preparing to wade a mile on the beach. 


a tour in Holland 
already closed for him in that country 


ter. Beginning October 1, he will make 


Sixteen recitals are 
He will give two concerts each in Amsterdam, The Hague, 
ind Utrecht. October 18 is the date of his first 
Then in Scandi 
with three recitals in Copenhagen on October 20, 27 


November 1 first 


Rotterdam 


recital in Berlin will follow his debut 
navia 
Between the and second dates in 
Mr the 


the Gewandhaus concert in Leipsic on October 24 and 25, 
Arthur Nikisch. By November 5 


the Danish capital Godowsky will be soloist at 


under the direction of 





Mr. Godowsky must be in London for a recital on that date, 
to be followed by concerts in the British Provinces. He 
must leave London to be in Breslau by November 13, and 
the next day he gives his second recital in Berlin. Novem- 
ber 16, he is due in Vienna to play at a concert. Then will 
follow ten concerts in the cities of Budapest, Graz and 
Trieste, and other cities in Austria-Hungary. He will be- 
gin the new year on January 1 and 2 as leading soloist in 
the symphony concerts of the Amsterdam Concert Gebouw, 
under the direction of Mengeiberg, and on January 5, in 
The Hague, with the same organization. January 22 Go- 
dowsky will play in Mannheim. February 1 he will give 
his second orchestral concert in Vienna, followed by five 
Austria-Hungary. He will play on February 
and February 22 in Tilsit. March 2 he once 


more dates in 
18 in Goerlitz, 








GopowsSkKY AT THE SEASHORE. 


2—At the bath ready for a plunge. 


more tours in London, and then follows another tour of the 


There is to be another concert in Lon 
don on April 22. Negotiations are pending for three con- 
certs in Paris, two in Brussels, and one each in Lyons, 
Bordeaux and other cities of France. Godowsky 
will have recitals and concerts in the late spring in Con- 
Bucharest, Athens and Sophia. From Greece 
he will return to Germany and give recitals in Carlsruhe, 
Stuttgart and Cologne. Thus far sixty engagements for 
next season are definitely closed for this superb piano poet 


English Provinces. 


Marseilles, 


stantinople, 











Hadden-Alexander Recital. 


Stella Hadden-Alexander, a pianist and teacher, formerly 
established at Carnegie Hall, is giving a most interesting 
series of concerts at Rutland, Vt., her present home. Many 
music lovers attended the first recitals at Columbus Hall, 
in the beautiful Green Mountain town, Thursday after 
noon, August 9, and Friday evening, August 10. Other re 
citals in the same hall followed, August 16 and 17. This 


week the third pair of recitals will be given, Thursday 
afterroon and Friday evening. The fourth series are an 
nounced for August 30 and 31, ard the final set for Sep 
tember 6 and 7. Mrs. Alexander is assisted by Charlotte 
A. Kilburn, Alice T. Woodfin and Agnes R. Peas The 
programs for these artistic afterroons and everings show 
a wide range of co posers tach, Beethoven, Brahms and 








3—Wading home again 


Liszt were the composers chosen for the first seri¢ 


second was devoted to Chopin, the third to Schumann, th« 


fourth to MacDowell. and a wonderful eclectic list for the 
closing concerts. Mrs. Alexander is an artist who com 
bines intellectuality with sympathetic insight and rar 
technical skill. A large circle regretted her departure 
from New York 

Schilling’s new opera, “Der Moloch,” wi ive its pre 


miére at Dresden in September 


For Concerts and Lessons 
Appress Letrer Box 38, 
NORTH TARRYTOWN. N. Y. 





LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 

Teacher of Blanche Duffield, Ccoigoutans Seorens, Begee’e om 
several seasons, Herbert Orchestral ie Siersdorfer 
Sopesne, a Grand Opera Co. yg = ey icon Opera, Italy; 

Marie Louise Geble, Contralto; Core MAH 5 we ve 
cane, hy a Grand. Opera bos M “ innie M 
elanoix aero OPrano; u Tom * So oo 
Miller basso; dW. Ge . Tenor ( First prano; fe 
Church) ; ee _— Rosa, “ESliatee "saprano (first of 
Bessie Abott, Soprano), Metropolitan Grand Opera Co., Grand Op 
era, Paris, etc., and many other successful 


Studio: 136 FIFTH AVENUB, NEW YORK CITY. 


Rew Dork College of Music 


128-130 Bast 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


tonuchas of Game ty 0 tae teem ee ee * 


SPECIAL DEPARTMENT FOR BEGINNERS. 





ion 
MRS. 


JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 


MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 
70-80-51 Carnegie Halil, NEW YORK 


KATHRIN HILKE Soprano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East 9ist Street, NEW YORK 
ALBERT 


MILDENBERG 














PIANIST INSTRUCTION Studto, 836 Carnegie Hall 
Some pupils of Mildenberg’s who are now pusscastn teachers: 
Mr. A. iggert, Nashville, tt Miss 
ewes Ceretass of aie oe ene Cole —~ ws 
asaki Conservatory © Celia 
Ger ers rity Berarement of Maa Mig Ruth 
a, Pr 
Charlotte, § erie ees Easy Sg Sete 
Springs; Mr . and 





OSCAR SAENGER 


VOCAL. INSTRUCTION 


focsber, of ne ine Jacoby, contralto, the Conried Grand 
Qpere, Co.; isee 4 Rappold, soprano. Conried Grand Opera 
0.; Mme. sare Anderson, soprano, Grand Opera, Graz, Austria; 
Mme. de a teen werene, Grand Opera, Italy; Leon Rains, 
basso, Ro a House, Dresden, Germany; ‘dow ph Baernstein- 
Regncas, basso, Grand Opera, a Allen C. Hinckley, basso, 
Grand Opera, Hamburg, German athieen Howard, contralto, 
Grand Opera, etz, many; Elizabeth D. Leonard, contralto; 
Bessie May Bowmam, contralto; Hildegard Hoffmann- Huss, soprano; 


Elsa Marshall, so; ano; Alice Merritt- Cochran, soprano; Grace 
Longley, soprano; Marie Stoddart, soprano; Elizabeth Blamere, so- 
rano; Millie Pottgieser contrete; John Young, tenor; George 
urphy, i 3 Halden Laskey ba baritone; Henri G. Scott, basso. 
Telephone: 3669 51 East 64th St., New York 





2 Announces opening his 
° Studio in Florence, 
G Italy — Spring, 1907. 
Opera and Drawingroom 

(The Renowned Baritone) Address for particulars 

489 FIFTH AVENUE 
Special Summer Class for Teachers and Singers 
Teacher of Georg Fergusson. Shanna Cumming. Carl Dufft. 








Bass - Baritone 
Recitals and 
Oratorio 


ONTEORA CLUB 
Tannersville, N. Y. 


GRACE 
HAMILTON 


MORREY 


PIANIST 


Go=8z-n5 





For dates and terms 


address care of 


WOMEN’S MUSIC CLUB 
Columbus, Ohie 





ALEXANDER PETSCHNIKOFE 


RUSSIA’S GREATEST VIOLINIST 
Management: HENRY WOLFSOHN, 131 East 17th: Street 


Beginning November, 1906 
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Ir Rosenthal had lived in the days of centaurs and the like, 
would he not have been born half man, half piano? 






@ 


On August 15, Leoncavallo celebrated his fiftieth birthday 
at his home in Brisago, Switzerland. 
— — e-—-— 

Tue director of the Metropolitan Opera is “dissatisfied with 

the repertory of his house.” That makes it unanimous. 
—_—_4-—__—_- 

In art, as in many other things of life, it is often extremely 
difficult to discriminate between a temptation and an opportunity 
——__—@—_—— 

Ernesto Conso.o, the new professor of piano at the Chicago 
Musical College, sailed from Bremen yesterday, August 21 
aboard the Kronprinz Wilhelm. 

—-—-—_ — 

Ir Mr. Carnegie still thinks it would be a disgrace to die 
rich, he might back several permanent orchestras for five years 
or so in our large American cities. 


Y 





Tue resident Italian colony will erect a Verdi statue at 
Broadway and Seventy-second street. It will face uptown—away 
from the Metropolitan Opera House. 


a << — 








A Lonpon musical essayist writes about “the inner aspect 
of Brahms.” It seems a fitter subject for a medical journal 
considering the length of time Brahms has been dead. 





_—- 6 


IN response to numerous inquiries it is herewith stated that 
Pue Musicac Courier Jr. is not dead, and hopes to resumx 
publication in the early autumn. Mr. G. Whatagall will be in 
charge of the first number in the new season. 





THE dailies tell us that the Manhattan (Hammerstein) Opera 
will be used by several multi-millionaires from the inland as a 
social weapon against the “400.” A battle, then, between the 
new rich and the newer rich! 





i 
Ir has been definitely settled, says a Munich cable to Tue 
Musicat Courter, that Heinrich Knote will not sing in America 
next season, but will confine his activity strictly to the Munich 
Opera and to infrequent “guest” appearances in Berlin and 
Leipsic. 
- — ~—— -—- 

Conrap ANsorGce, formerly of New York and later of 
Berlin, has been engaged for a series of concerts in Buenos Ayres 
and is at present in South America, where he will remain until 
November. THe Musica Courier kas long ago pointed out 
that our Southern neighbors are given by far too little good music 
a circumstance which seems inexplicable, for, in spite of the 
inconveniences of travel to get there, the pecuniary rewards that 
await the capable artist are tremendous. The opera “stars” have 
long been aware of the Eldorado in South America, and some of 
them—notably Patti and Caruso—have made fortunes below the 
equator. Of instrumentalists, the most successful in recent years 
were Harold Bauer and Pablo Casals, who made several tours 
in South America which netted them huge profits. Only the best 
in music is appreciated there, and perhaps that is the reason why 
the visits of Northern musicians are not more frequent. 

— # — 

InN an issue dated August 2, 1906, a Leipsic music paper 
contained a report of the New York Philharmonic concert of 
February 9, 1906 (led by Dr. Kunwald), and Madame Eames’ 
song recital in this city, on February 14, 1906. That illustrates 
the fundamental difference between Tue Musicat. Courter and 
the European music journals—they are always at least six months 
behind this paper in the matter of news. On the other hand 
while it is bad enough to print things half a year after they 
happen, it is by far worse to allow critics to write reports of 
performances which they do not attend, and to print things as 
having taken place which never happened at all. Where is that 
done and who does it? Far be it from us to say—but the place 
is a certain large city connected by bridge with Brooklyn, and the 
critics who give the “absent treatment” are connected with certain 
morning papers published in that certain city connected by bridge 
with Brooklyn. Any one guessing correctly the names of the 
critics in question and sending them to this office will receive by 
return mail a copy of the book called: “How I Under$tand 
Mus$ic.” Jt is written by a critic, of course. 






























[o a music saturated soul Saratoga is a revela- 





tion, 
“Who do you think will be the ‘star’ of the sea- 
son ’”’ asked Clarence Eddy at the race track. 







Ber 


than 


“Well,” 1 answered, “when I heard Bonci in 
to 


Caruso, but on the other hand, the Metropolitan 





lin, 





he seemed have greater vocal variety 






tenor’s sheer natural beauty of voice 





“Oh, pshaw,” said the handsomest organist in the 





world, “I meant the star two year old.” 






Just then genial John Lund, who leads the fine 







orchestra at the Grand Union Hotel, rushed by in 
great excitement. 
“Hullo, John,” I began; “how’s Wagner?” 





Lund stopped and a puzzled expression came overt 
He 


“Why, man, Wagner hasn't been running these fif 





his mustache. eyed me attentively and said 







He’s in the stud long ago, and his work 





teen years. 





there is gilt edged.” 
I was a little shocked at Lund’s manner of refer 





Beyond, and 





ig to the great man and the Great 
“Do you think “Madam 


Butterfly’ will do well here?” 


rit 






so I changed the subject. 






Eddy and Lund made a rapid survey of their 





programs, and exchanged a meaning glance. “I 





don’t see her entered,” said John; “when does she 





run?” 





Phat is the spirit of Saratoga. One cannot get 





a word out of anybody here unless it be on the 
You and | 


cerned in our seriqus way chiefly over the subject 





all absorbing topic of horse are con 






of whether Brahms will last another hundred years 






ie keen eyed population 
whether Mohawk 


a quarter next Saturday. 


In this equine village, tl 





ponders solely on the problem of 
II. 
Everything is horse in Saratoga 
the 
tresses are stuffed with horsehair, and almost every 





will last a mile and 





There not a 
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table in hotels without horseradish, the mat- 






one has a tail of woe to tell after the races each day 





Even persons who have almost lost their voices do 


nothing but talk hoarse. The only thing lacking to 


} 


complete the picture is horse sense 
Se = 
If you see a person skulk into a corner on the 
hotel veranda and engage himself busily for two 
hours with a four pound bundle of newspapers, 


studying algebraic looking tables therein, and mark 


ing on a slip of paper with a red or blue pencil; if 
the person has a preoccupied air and refuses to 


answer to his name; if he mumbles to himself inco 


herently, and stares into space for long periods; if 
he cries out to some passer by: “Say, do you re 
member if that was a fast or a muddy track when 


Caterpillar heat Numismatics”; if he does all that, 
speak to him not, and even if he be your best friend 
or your own blood relation, for that person is en 
gaged in what is known here as “doping,” the most 
important part of the day’s doings at the Spa! 
“Doping,” through some mysterious induction of 
etymology not yet discovered by me, means the sci 
ence of figuring out the relative chances of the 
horses in a given race, on the basis of their past 
performances, their pedigree, the handicap assigned 
them (regulated by weight pads in the saddle bags) 
the distance of the the of the 
track, the ability of the jockey, &c. 
who make these calculations 


contest, condition 





There are pro- 





fessional “dopesters” 
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for money, and some of them are regularly engaged 
Phe 


lunges 


by newspapers which print “tips” every day 


road to the racetrack lined with leather 


Is 


individuals who offer to sell you “Diestel’s Special, 


W inner, 


infallible 


‘Dan Smith's One Sure “Burns Best 


Bet,” “Jack's and other methods 


to 


lips” 


warranted win from one to six races each day 


Being a novice at the sport, | fell to wondering why 


all those men, who looked more or less tattered, did 
not use their priceless intormation for their own 
large profit, by betting on the horses which they 
handed out as “sure things” to others It is cer 


ge, thi 


tainly a beautiful thing in this materialistic a 
there may still be found men philanthropic enough 


to give away for $1 what might be worth thousands 


to themselves 


\t the track proper | was enabled to make ai 
other strange discovery, which shed a new light 
the value of the “doping” system. It was the first 
race of the day, and the horses entered, with the 
odds laid against them by the bookmakers, were as 
follows 

loots Mook 2to! 
lea Cress gto 
Bertha | Sto! 
Killkare Sto! 
Bivouac 10 to I 
Silver Wedding isto! 
Society Bud isto! 
Sufficiency istol 
Belle Strome 30 to 1 
Gracetul 30 to 1 
Bribery 40 to 1 
Hocus Pocus jot 
\ngleta 50 t 
Suffice 100 to I 
Pink Garter x 

What do you like asked Hy Mayer, the rotund 
caricaturist, as the horses and odds were posted in 
the “ring”—the “ring,” by the way, is probably s 
called because it is not square 

I knitted my brows, and after glancing over th 
program, answered Belle Strom 

“A tip?” asked Mayer 

“No—purely my own judgment 

Mayer snorted disdainfully and walked away just 
as Andrew Miller, owner of Life and of racehors« 
walked past. Having once sold him some bad jokes 
for his comic paper, I presumed on this acquaint 
ance and asked What do you like, Mr. Mil 

rhe favorite Toots Mook answered the t 
man 

“Has Belle Strome any chance 

he distance is too far Belle Strom 1 " 
sprinter 

In the paddock Fire Commissioner ©’ Bri who 
once was a newspaper reporter, and now rules N« 
York during Mayor McClellan's absence, made m« 
blush with vanity by asking What cde ke 

‘Belle Strome,” I replied, boldly 

Weight is too heavy was the Commiss 
dictum; “put your money on Angleta 

What do you like | aske Chaunes {) 
who is the only society man I know 

Bertha | he answered whats r pich 

Belle Strome.” 

Why ?” 

“I once knew a girl named Belk And then, the 
emblems of the jockey are pink and black, and 1 
lady with me today is wearing those colors.” 

You might as well play Pink Garter, becaus« 
well, because it would be just as foolisl Bel 
Strome's odds are 30 to 1, and that shows she has 
no chance The stable isn't betting on her 

Here was a new line f thought and | wa 
troubled Just then a curious little figure ap 
proached us, a pigmy with a monstrous head, a 
little old man of the mountains with a seamy, 
weazened face and the short spindle shanks of a 


boy of seven. “That's Tod Sloan,” said Olcott 
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Hell ( haunce was w precting ol he friend 
ot Aing Edward VII 
bi i “ vou Ke 
lod winked and came nearer, while | held my 
breath He pointed to N 7 on the program and 
whispered Society Bud—sure thing 
‘How about Belle Sts ‘ | piped, faintly 
Slugg filly; needs a strong mde; boy on het 
t weak lod winked again and walked away 
During the course of the next ten minutes | heard 
that Belle Strome’s recent races had been very bad 
that she was a quitter when it came to a close finish; 
that her stable was rooked that every other 
horse in the race wou ave to tall dead betore 
Bell { “ at het st position was enough 
to kill even her remotest chance; that she would 
win casi a straightawa rse, but could never 
vo aroul the turns it s ul been off her feed 
lor severa ivS a 1 was | il Kely t be left 
il the pos that she was ey fat and had not been 
Tht fine « ug! ha ec wou never try im 
ha large t that Aillkare would win 
by a furlor Silver \\ ling would walk in all 
alone (yracett s with an even break 
Hocus Pocus was the bes ng of the meeting; 
Suffice cou give Belle Strome twenty pounds in 
weight and beat het hundred ards Bribery 
and lea Cress ! ice between them and 
wou finish tha é d many other bits of 
Vise torecasting cal wl I l innot now fre 
member I 1esire t play belle Strome tor last 
place, but was t | not d ihe outcome 
I the matter w that made 1 Det n the race 
elle Strome w ea | it 30 to 1, and tor 
e rest of the ri i ea ung heavy with 
ne tl wht ! tn ive ‘ had | escaped 
he uns la nea friend Sor 
i h ‘ ‘ en | ‘ ime prin 
rile hur { Tr 
Ze & 
| il ! ‘ hard t 
hire ly 1 I ir State has 
‘ t ! ( } pt n this 
mer a a i reard about the 
a ( il mk 
« rant im the 
pile i " e hagyat wes peer pitifully at 
the ttle | ni a il every mice in a while at 
yard tace rear tin en by layyering back 
I! tabi« ree towa the door and mutter 
ker M (; im rumed thing 
of it here tl ner lhe gambling places 
i ‘ wee rm ( t cate where 
nothing more « upp t in occasional 
' the ] tT ‘ t ee that the law 
‘ ke " t the proprietot 
| ( ante formes the greatest 
t At n ultra fash 
rat ere ‘ ? in ery ‘ ire 
a lat the price i het u } 
' the iit vhet 1 tip him 
{ tr t in nar yam ler bor he ! 
rt ‘ " il la mn t the finest 
peach ect mh tik I ind read 
M { ! H at na bea 
11 parr ri ia le ‘ irta 
the Italiar vie, with fountain i Cor | 
cl thke er he , oo 
color prot 
| saW 4 uit M ‘ ( p yin t 
sierra tancding at th entrance t (anheld l’art 
lle d fs ne i ke il 1s 
2 the ¢ a nd shook h ead Was h 
thinking f the gan eT e had iL t the i 
f the ve ow West, the hn Oal and fact 
Haml f Bret Hart ‘Ys ' if a bor on 
parisons wa there 
Jus » rush ne iut ! t ’ cc 
nt the Canfiel entrance t i ke e aged 
poet ih feet He inripx t r e and swore 
audibly In the machine wet < i inderbilt 
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: i nife ) j y tly always leome additix ar 
and Wis wis, Pet Ree (5 eee ee See © CARROT OI, a cra ie as catie saaieae 
° . . . ~- lay < given in 11S city ie ~aginaw ver ry 
i aire 6 paid $45,000 for a racehorse the ey : : ; 
millionaire, wh6 on P45, % Agnes Petring is a talented American soprano, who has News. 
other day), and Rainey’s younger brother (who bet jaq every educational advantage. In Europe she studied Agnes Felsing guve extclleut satisfaction te the spre: s. He 
$60,000 to win $20,000 yesterday on Paul's horse, with such teachers as Lilli Lehmann and Professors Caten- frst work came in the recitative in the pastoral symphony Ther 
Heaslip ). Joaquin Miller let out another oath (not husen and Blume, of Berlin; Schroeder-Hanfstaengl, of Were Shepherds Abiding in the Field, Keeping Watch Over The 
- ’ om . asee \ranie P . arche Flocks by Night.” The simple ande of th words was fr 
. . q 3 s by & I ar 1 of « : 
in rhyme) as he recognized the party, and turning Munich, Stockhausen, of Frankfort, and eer: Masches Sect ie id Weetden Giesity of the Ghose, Shick wes cana | 
. : o. a of Paris. Few singers combine, as Miss Petring does, nat- - : ; 
away, he raced up the street toward his little cot- tt ait af alin deal inaiiie Ayers joni tude Mist Petring in a scholarly fashion. The purity of her voice » 
7 . Creeee Ry: d S -iali ‘ ural gilts o vosce anc presence with the protounc apts ude notable, and it stood the test of the climaxes we | Ses 
tage. The poet of the Sierras is a red Socialist. for study. Since Miss Petring returned to her native land Courier-Herald. 
= = she has sung with brilliant success in Boston, Milwaukee, — ‘= F 
“ 7 - 2 ’ : . . - = , : a call ne ciub was ortunate ' aving r pening progra 
At the Grand Union Hotel the motley crowd of St. Paul, Louisville and other principal cities Hew nel coisa ee iiiee. er voles iso acsvens of-fme cun 
Saratoga visitors congregates every night. There dent of New York, Miss Petring will begin her new sea- big, but free from all harshness and very sweet, as highly cultivate 
7 i f k k ; . ts. blasé hore son under the management of Haensel & Jones. Miss as any artist who has appeared at the club recitals. SI ing a 
are . cmake TY t ~ ase norse . . on ‘ , 
are well fed bookmakers, lungry touts, Diase : Petring has a dramatic voice of wide range and beautiful pleasing variety of songs im so artistic a manner 
B e ‘ 4 ick »“e 3 oval o ” * ers « the club and t . 
owners, eager amateurs anxious to pick up free quality. Her remarkable range enables her to present pro 7 a Sp meses of 
A be oeae 1 yesterda 
information, dark Hebraic mothers with brilliant grams made up of music by the best composers of all One of the most interesting of her numbers was the aria, “Wit 
eyed daughters, fit and ready for the matrimonial schools. Whether it is an operatic aria, a German Lied or Verdure Clad,” from the “Creation,” which she gave 1 most 
» - 5 f . a Frene oo Mi etring he the voice and the in- telligent and highly artistic way Perhaps the Hahn number We 
race—and sometimes overtrained; blonde daugh- 4 French chanson, Miss Petring has vo ee ere er ee —- “ ste 

‘ . . . telligence to present a correct interpretation 

ters of Lilith, with and without chaperones; a : : oe as much as any of her songs, as it was received with such heart 
: 2 The teachers with whom Miss Petring studied in Europe snglanse thet the cepectad a el : uP ag 
sprinkling of newspaper men and women (the only have declared her completely equipped to do all that has cores with “Little Doris” at ae in Etat 
winners at the races, because they have nothing to been claimed for her. In the matter of diction, there is Hawk-Eye. 
lose) ; well known actors and other familiar figures much to be said for Miss Petring. When she sings German a ie i 
of Broadway; merchants who ask you not to men- the Germans understand her, and when she sings French  ¢ is very pleasing in its rotundity b pa Pee a 
: | : | | | k h neak to Frenchmen are delighted. As a matter of course her Italian She delighted the audience greatly with the ion «S 
( Z r¢ aw - iecre; clerKS Who sneak . ” . ‘ “ , 
ya ym that y su vee them ss re “i € is pure, and quite as important as all the rest, she sings Seng” in the first group of numbers Her audience was w ) 
»aratoga tor their vacation, bet $2 on every race, songs by American and English composers in the most —_ e ~ yd the closing of re program and she was grec 
- . . 3 . po with splendid applause as cach number was rendered and respor 
and worry $20,000 worth; stout, bejeweled, middle convincing and delightful manner. There are a number very graciously to the encores. Miss Petring’s sel f H 
aged ladies with a past; slim, 1estless, ambitious of oratorios in which Miss Petring is especially prepared and her last group of songs were exces sliy we ered 
: : " “11; ’ T ill be good news for many musical societies received, and the enunciation is to be highly commended B re 
ladies with a future; and all about, filling every ‘° 58 Phis will be g ’ 
' : : y *. whose officers assert that there are not enough good ora- ‘'°" Evening Gazette 
mind, in every eye and on every lip, the one all - . 

t ¢ prea - ; f torio singers to supply the demands at the height of the Agnes Petring, who sang Massenct’s aria, “’Tis in Va 
absorbing question: “What do you like for to- acon “Frihlingszeit,”, by Becker, has a dramatic soprano voice of excep 
morrow ?” Just an indication of Miss Petring’s gift as a program ‘“enally fine quality. She is one of those rare artists wh 

P , the most difficult passages presses her hearers wit er g 

SS & maker is shown in the following list of her last recital ped atnaieg ae ee = 2 > 
reserve force She appeared twice the | & A 

Boston : was recalled by the enthusiastic audience Moberly | g Der 


Oh, yes, there are health giving waters here, too, 
and picturesque walks in the Congress Spring Park. 
The children are sent to do the walking, and the 
LEONARD LIEBLING. 


nurses drink the waters. 


August 18, 1906 


SaRaToca Srainas, N. Y 


l'ne Brussels correspondent of the London Tele- 
graph wires to his paper: “I understand that steps 
are being taken in order to erect in Ostend, not far 
from King Leopold's castle, a theatre modeled on 
the Wagner Theatre, at Bayreuth. The eventual 
directors are said to be Messrs. Ernest Van Dyk, the 
famous Belgian tenor, and Maurice Renaud, another 
The theatre will, it is 
1go8, Beethoven 


well known French singer. 


expected, be opened July, by a 


festival.” 


when quite young, wrote; “The 
I get, the more pleasure 
without the power of execu- 
and it 


Joun CONSTABLE, 
more facility of practice 
art; 
continually 


I shall find in my 


tion | should be embarrassed, 


a burden to me.” So we see it again; it 


Technical command first 


would be 


is the same in all arts. 
and foremost; then go ahead and see what can be 
done. If you have no patience to acquire the tech- 


You are no artist to start 
“There 


nical control, 
You 


way 


New England 
CONSE ERVATORY 


reas Mass. 
GEORGE W. CHAPWIOK, Director. 

To be a student here is to enjoy privilages in a 
musical education that are within the reach of 
no other schoo! in this country. 

Situated in Boston, the acknowledged music 
center of America, it affords pupils the environ- 
ment and at 80 y to a musical 
education. 

Reciprocal relations established with Harvard 
University afford pupils special advantages for 
literary study. 

Bevery department under especial masters. 

jase or private instruction. 

Pianoforte, Organ, Orchestral Instruments and 
Voca! Music. Courses are supplemented by such 
other branches as Composition, History of Music, 
Theory, Literature, Diction, Choir Training, 
Plainsong Accompaniment. Practical Piano- 
forte Tuning Course in one year. The Normal De. 
pertment trains for intelligent and practical teach- 
ing in conformity with Conservatory Methods, 

The privileges of lectures, concerts and recitals, 
the opportunities of ensemble practice and ap- 
pearing before audiences and the daily associa- 
tious are invaluable advantages to the music 
student. Graduates are much in demand as 

“" and lei 


+ 


give it up 
know Joshua 
of becoming a good painter.” 


with Reynolds said: 


is nO easy 





Fousded 
tess. 




































For particulars and year book, address 
RALPH L, FLANDERS, Manager. 








Guiseppe Sarti 
. Weckerlin 


Schumann 


Bene 


Dites-inoi 


Lungi dal Caro 
Maman 
Intermezzo 


Marienewurmschen Schumann 


Schumann 


Mit Myrthen und Rosen 
Aria, More Regal in His Lew Estaie, Queen of Sheba Gounod 
\llerseelen Strauss 
Meine Liebe is grin Brahms 
Verborgenheit oewesbe Wolf 
Ich hab in Penna einen Lichsten wohnen Wolf 
And Love Means You Rogers 
RS Tee Be cvecceceses dues . Lidgey 
My Lover, He Comes on the Skee Clough-Leighter 
Press notices follow: 
The song recital given by Agnes Petring proved to be one of 


full, dramatic 


and her 


more than ordinary interest, Miss Petring has a rich, 


wide range and sing 


Boston Herald 


soprano voice of remarkably power, 


ing affords much pleasure 





and wide 
She pos 


Miss Petring is gifted with a voice of beautiful quality 


range, enabling her to encompass an extensive repertory 


interpretation of Ger 
Milwaukee 


sesses all the necessary qualifications for the 


man songs, having temperament, style and dramatic fire 


Sentinel 





has won recognition 
She 


excellent 


Agnes Petring is an American singer who 


in Paris and Berlin as an artist of ability 
cert in Berlin and Frankfort, and 
scoring a hit such as is seldom meade by 

Paul Pioneer Press 


appeared in con 


made an impression 


foreign singers who have 


not acquired fame.—St 





While in Europe, Miss Petring sang for many of the greatest 
celebrities, among them were the world renowned German prima 
denna, Lilli Lehmann, Madame Ruszika, also of operatic fame, and 


von Fielitz, all of 
Having no desire, 
improve her 


the celebrated German Alexander 


whom advised her to take up an operatic career 


composer, 


however, for the glare of footlights, she preferred to 
voice for concert, oratorio and recital work, and it may be truth 
fully stated, has as large a repertory of English, German, French 


and Italian songs and arias as any American singer Omaha World 





llerald. 

Agnes Petring, the soloist, created a most favorable impressior 
on her initial appearance here Miss Petring’s voice is very even 
in tone, clear, fluent and well manipulated Her singing drew 


hearty applause.—Bay City Tribune 


Agnes Petring was the principal soloist of the Apollo Club concert 


last night and she made a splendid impression with her fine voice, 
her perfect enunciation and temperament Miss Petring’s singing 
was very enthusiastically applauded and she was obliged to re 


spond with an encore for both numbers.— Louisville Courier-Journal 


line first part closed with the appearance of Miss Petring, who 
sang “Ich Liebe Dich,” “Were My Song With Wings Provided,” 
and “They Say,” by Grieg, Hahn and Randegger, respectively, and 
“Doris” as an encore. Much interest was centered in Miss 


gave 
Petring’s appearance. 
especially with respect to her upper 
perfect enunciation, 


She has a fine soprano voice of great range, 
A valuable point in 
for the 


register. 
making it 
Bay City Evening Times 


her favor is her possible 


audience to follow her in every word 





Petring under the auspices of 
the Matinee Musical Society, was a most delightful affair. This is 
the first time Miss Petring has this city and the 
pression she made was such that she is more than likely to be in 
She has a beautiful her 
in a manner that 


The song recital given by Agnes 


appeared in im- 


vited to come again soprano voice and 
selections were rendered 
the best advantage, the large 
full measure of appreciation by the hearty applause given the singer 
—The Lansing Daily Journal 


showed its qualities to 


and enthusiastic audience showing a 


Her voice is high and clear 
Her numbers pleased 


Miss Petring sang the soprano roles 
and she sings with a great deal of style 


crat 


Mr. Selby's Profita le Vacation. 


George B Selby the teacher and organist from Lou 
ville, Ky., passed a profitable vacation in New York and 
vicinity. His time has been partially filled witth prof 
sional engagements Sundays with one of the Brooklyn 
churches, and weekdays as pianist in Manhattan Mr 
Selby is a guest at the Hotel Earlington. He will soo: 
return to his duties in the South, where he is a leader of 
influence in the artistic world 


Luigini Dead. 


Alexandre Luigini, first conductor of the orchestra at the 


Opéra Comique, since the retirement of André Messager 

and a well known French composer, is dead in Pa ays 

the New York Sun. He was fifty-one years old, and a 

native of Lyons. He began his musital career in the Grand 

Theatre there, and had composed many popular operettas 

and ballets. He went to the Opéra Comique ten years ago 
Dreyschock Dead. 

Felix Dreyschock, the well known Berlin pianist and 
composer, died in that city recently, aged forty He 
was a nephew of the famous Alexander Dreyschock, and 
a son of Raimund Dreyschock, at one time concertmaster 
of the Leipsic Gewandhaus orchestra 

Sibelius has finished a new symphonic work, to be 
given for the first time next season at the Cologne Giirze 
rich concerts 


MENNENS 
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Tne Mennen Caddie 
of-rs instant relief from chaps 
and skin roughacss which keen 
fall winds Dring toout of door folks, 
MENNEN'S BORATED 
TALCUM POWDER 
soothes and heals all chafing and 
chapping. and is put up in non- 
refillable bor—Mennen's face on 
the cover guarantees it's genuine. 
For sale everywhere, or by 
mail — 2s Ang 


























Music in Moonlight. 
WATSON 


RICHARD GILDER 


Was 
l was 
The 


I he he al 


music lo rer thé tonight ! 
Moor 


new moon | d3 r the 


ever 


Schu hight; o'er the va 


western hills 
rth fire glimm i low; but melting tones 
Blotted al ‘ i y and thought 

And all the orld wa music! Wondrous hou 
tranced hearts 


anew int 


] 


nd deep lesson of ind 


sweet 
loveliness 
with poignant 
} } " 


marsh succeed 


ugh pain to | 


ry prese comes reply 


Should the 


ooted 


of time 
answer b! 


a pang of loss and dissonance 


with the resolving and intende« 


l 
and makes all beautiful and right 


our mortal makers frame 


Music 


messages melodious to men 


so the Eterne his mighty harmonies 


d tate, and 


In the Atlantic M 


tirne 


A Protest. 


t rrespondent 


ssue, makes a serious mis 

al taste at Ce 

University popular 
Silver 


He 


Home Ow 


with He 


might wit! 


B. Francis 


estion was not by a corresponder 
RIER; it was quoted from the N« 
mentioned 


was speciix \ 


is therefore protesting 
lirection ou hich THe M 
the 7 


f the 


did not m any wa 


ong “ Deari 
Arthur Hartmann a Violin Genias. 


Arthur 


«ft 


August Gemiunder, who heard Hartmann 


an) artist 


August, Mr 


rtuos who can 


a true artist 


style, and 


thoven im classica 


of the modern writers, such a 


and Brahms \ symmetrical 


combines the da ing 


sterling musiciar 


f Kreisler.” 


Rosenthal to Play Abroad. 
his 


acceeded 


: written American manager 
Wolfsohn, that he has 


series ¢ ‘ ran m 


to demands for a 


be fore 


rienry 


l An don 


short 


and 


October, to 


Paris 
begin his long 
nowned Austrian pianist ha 


debut at 


he agam until his 


but Paris and 
d Rosenthal 
Europe, that 


with eacl 


. 7 Colonne in 
od 
to with before 


he at last ; d to « He 


October 


energetically urge 
leaving 
will appear 
twice during the third week in Until that time 


MAUD POWELL 


“THE BOOKINGS INCLUDE : 


oe ened New York Phitharmonic, Nov. 30-Dec. | 

VIOLINIST Chicage Orchestra, Jan. 25-26 

OF THE DAY” St. Peal Orchestra, Jan. 29 
Cincinnati Orchestra, Feb. 5 


Address J E FRANCKE Cts Se 


STEINWAY HALL 
NEW YORK 


who 
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Glose’s Return From Abroad. 


Sheehan, the Tenor, Welcomed Home. 


Johanna Betz Dead. 


FRANCIS 


ACMILLEN 


VIOLINIST 
FIRST AMERICAN TOUR 


Beginning January 1907 


No wonder, then, that it moved the American 


artist to score a genuine triumph and the audience 


to regard him with perfervid applause. But he 


everything well—with beauty of tone, 
and phrasing worthy of 
"J ondon Daily 


played 
accuracy of intonation 
being described as imma 
Telegraph, May 20, of 


Direction: LOUDON G. CHARLTON 


CARNEGIE HALL, NEW YORK 


MME LILLIAN 


LAUVELT 


Available Until December 15th for 
ORATORIO, SONG RECITALS, CONCERTS 
‘Address “MANAGER BLAUVELT CONCERTS” 1225 Broadway, New York 
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Cuautauqua, August 17, 1906 
Considering the tender age of many of the participants, 
the presentation of the opera “Pinafore” was creditable to 
the Junior Chautauqua Choir of boys and girls, who, clad 


in nautical garb, tricd to appear at home upon the quarter 


deck of H. M. S. Pinafore one night last week rhere 
were possibly seventy children in the chorus. The Amphi 
theatre was packed with their “sisters and their cousins 
and their aunts.” Edward Barrow, the tenor, was admir 
ably cast. Corinne Dean, about fourteen, carried off the 
honors as Buttercup. The two young sons of Hermann 
Klein-—Adrian as the boatswain, and Daryl as one of the 
wrathful tars who consigned Ralph (Edward Barrow) to 
his dungeon cell—acquitted themselves well. Every one 
was delighted with the fresh voices of the chorus, and 
their spirited and timely response to the baton wielded by 
Director Hallam, who works like a Trojan to accomplish 
good results 
fe & 

“Brian Boru,” known to New Yorkers years ago, was re 
peated Saturday evening. The occasion was made inter 
esting by the presence of Julian Edwards, the composer, 
ind Mr. Maxwell, publisher “The Heart's Richest 
Dower” is a vocal gem, and Beatrice Fine’s interpretation 
of the solo brought out its sparkling beauty, enhanced by 
LILLIAN VERNON WATT 

SOPRANO 
CONCERTS, ORATORIO 


NEW YORK CITY 


Faelten Pianoforte School 


CARL FAELTEN, Director 


Clarendon Motel, 





Professional Training for Pianists and Music 
Teachers. Send for free booklet on the Faelten 
System Zenth Season. 


30 Huntington Ave., Boston 
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the musical setting afforded by the choral work. Mrs 
Byrne-Ivy’s voice showed to excellent advantage. 
humorous “Oi’m a Daughter of Malone” her personation 
Ella B. Snyder, of Buf 


Thoms, of the same city, 


was that of a good comedienne 
falo, a gifted pupil of Clara E. 


won much praise in her solos of “Erina” and “The 
Banshee.” The opera is full of “catchy” melodious songs. 
Mr. Daniel was excellent in the dramatic numbers. Ed- 


ward Barrow sang “Brian the Brave” better than anything 
he had previously given. Hallam invited Julian Edwards 
to the platform for a speech. The modest composer faced 
the big audience, bowed his thanks for the vociferous ap- 


plause, and then fled, overwhelmed by the Chautauqua 

salute. Messrs. Edwards and Maxwell were delighted 

with the beauty of Chautauqua. They departed after the 

presentation Sunday of the sacred cantata, “The Re- 

deemer,” which its composer heard sung for the first time. 

 & 
Air, Caro mio ben ...... Eee — é Giordani 
Henry Uhl, pupil of Mr. Klein 

Air, Come Unto Him, Messiah...... 4 ° Handel 
‘ _ Annie D, Macfarlane, pupil of Mr. Klein 

SO, Te cba cath hn be bie edu beds dn 640000000008 0és Massenet 
M. Ethel Sturgis, pupil of Mr. Weld 





In the 


“Dost 





Song, Winds in the Trees............ jn A. Goring-Thomas 
Hannah Crook, pupil of » -. Kleir 
Air, So Shall the Lute, Samson Hande 
Alice ( MacDowell, pupil of M Kleis 
Song, La Serenata I 
Lillian Best, pupil of Mr. We 
Songs, Indian Love Lyrics 4. W f I 
° Mrs. Chas. Hutcheson, pupil of Mr. Ki 
Air, Voi che sapete, Figaro Mozart 
Miss Drenner, pupil of Mr. Kle 
Song, Murmuring Zephyrs Je 
Isabel I. McCormick, pu f Mr. We 





Songs— 


Der Neugicige S 
When I Gaze Upon the Lily EK. O 
Henry Uhi, pupil of Mr. Klein 
Song, Dost Thou Love Me F. H. « 
Alice MacDowell, | il of Mr. Kleir 


At the Piano, Miss Bradley and Hermann Kleis 








It will be seen by reference to the above program offered 
by the pupils of Messrs. Klein and Weld that it was 
varied and was particularly interesting, as it was the first 
once sitce the two gentlemen took charge of the six 
weeks’ instruction period of the Chautauqua Summer 
School of Voice Culture. Annie Macfarlane came from 
Florida to study with Mr. Klein, and has had no previous 
vocal training. Considering the fact, the young girl did 
remarkably well, displaying a good soprano voice of great 
purity. Miss Macfarlane is studious and possesses so much 


spoiled by praise, but 
will Mr. Weld’s pupils 
Lillian Best, being less nervous than the others, sang quit 
freely, with a good breath control. Mrs. Charles Hutcheson’s 
interpretation of Amy W. Finden’s Indian lyrics was 
charming as herself (a Southern beauty). Mrs. Hutchesor 


will not be 
One ot 


that she 


improve 


common sensc¢ 
continue to 


voice is a rich contralto, and the range is big; her enuncia 
tion is fine also. She was recalled and presented with flowers 
after singing “Kashmir” and “The Temple Bells Are Ring 
ing.”” Miss Drenner, another Klein pupil, sang “Voi che 
sapete” smoothly and sweetly. Alice MacDowell, of Mead 
ville, possesses a flexible soprano voice, flutelike in tone, 
fine breath control and distinct enunciation Her first 
selection, “So Shall the Lute,” from “Samson,” was sung 
admirably, and she was warmly applauded. It is quit 
evident that the young girl has a bright future, having 
accomplished so much while still so young. Her song, 


Mr 


ear h singer 


Me?” w 


_ Kiews $ accompaniments were 


Thou Love as interpreted expressively 


an inspiration to 
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Both he and Mr. Weld are to be congratulated upon the 
of this No 


who were « 


success first recital invidious comparison 1s 


intended, but only thos ceptionally good were 


mentioned, owing to lack of space for a detailed account 
eS & 
The Assembly for 1906 will close Auzust 26 


VIRGINIA KEENE 


L. E. BEHYMER, LOS ANGELES IMPRESARIO. 


L. E. Behymer, who has established an enviable reputa 
tion for himself as a manager of high class musical and 
other attractions at Los Angeles, Cal. spent a few days 
in New York last week. His mission to the metropolis 
was one of major importance t he musical interests of 
the entire Pacific Coast 

Mr. Behymer possesses the essential characteristics of a 
typical Western power and st be reckoned seriously 
with the important cert managers of today 

Mr. Behymer has ttained cal prominence at Los An 









L. E. Ben ymer 
ue where about ten ye go, during the early days of 
struggles and financial vicissitudes of the Los Angeles 
Symphony Orchestra, he, together with Harley Hamilton, 


the conductor of the Los Angeles Orchestra, piloted the 
symphony scheme through turbulent measures that at times 
ulmost threatened to sw my splendid enterprise in be 
half of orchestral and symphonic musi Persistent effort 
was crowned with succes until today the Los Angeles 
Symphony Orchestra is a thoroughly established organiza 
t i L. E. Behymer, its aggressive manager, is looked 
up 1 man of authority the realm of the Pacifix 
( st concert held 

Besides Mr. Behymer’s connection with the executive de 


the Los Orchestra, he is 


ilso interested im the 


Angeles Symphony 
Los Choral Society and other 


partment of 


Angeles 


splendid organizations in the Southern California metropo 
and thanks to his judgment and faith in the ability of 

the Pacific Coast t supp gt lass sical attract 
Los Angeles and vi ad = the ppor ity of 
istening to many of the wor greatest artists, who have 
appeared with important ‘ wmder the direction of 
L. k. Behymer 

Durmg the coming season, as a result of his visit to New 
York and the East, California and the Pacific Coast will 
hear such artists as Rosent twenty-five piano recitals 
Mme. Schumann-Heink in twenty-eight concerts, Lhevinne 
n about a dozen recitals, Mme. Gadski im four recitals 
Ellen Beach Yaw im thirty recitals, Hartmann in cighteen 
recitals, and the Chicago Symphony Orchestra, under Von 
Fielit Mme. Nordica is also included in this hist of for 
midable aspect 

L. k. Behymer tedly the maz f the hour in 
( fornia. as tar as nnpresar work is concerned. and his 
iffable manner and fair dealings with all who come in con 
tact with this genial personality are qualities that have 
br ght all to look upon hin the father of musical des 
tiny on the Pacific Coast, where has a future as big 
as the glorious country itself 





Frances Golden in “Captain Careless." 


Frances Golden, who was formerly prima donna of “A 
Chinese Honeymoon has joined B. C. Whitney's « per 
company in “Captain Careless,” which opens for the seas 
in Toronto early in September 

Bowman's Ideal Islond Home. 

One of the most delightfu spots on the coa iM 
is Squirrel Island. about midway between Port 
Bar Harbor. It is a cottage, not a hotel co ity, a 
its residents are largely college and professional met and 
prosperous business men from New York, Bost , 
rious cities of Maine and New England As E. M. Bow 
man once said to the writer: “We have on Squirrel! Is i 
no snobs, dudes, mosquitoes or other ects \ g 
incorporators :nd cottagers is Sena \ P. Forg 
Congressman Nelson Dingley and | brother, H 
L. Dingley were among the founders of the « N 
Dingley was a regular visitor until his deat! The gov 
ment of the island, under the name Squirrel Is \ ‘ 
Corporation strictly unique. N her like it ex \ 
special bill was enacted by the Legislature of Maine w 
enabled its incorporators to organi n thi 
ner It is a close corporation ke a il ‘ 
ment is like that of an old fashions New Eng 
namely, by overseers selectme A 1 i 
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and a singing, sensuous tone, re 


assuring for him great success 


lel ¢ fier, 


added : 
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CLEVELAND. 


719 
CLEVELAND, 


Tae Arcane, 
August 18, 


1906. } 
lhe coming musical season is pregnant with promise. 
Indications point to a list of artistic attractions which 
asily exceed anything our city has ever had thrust upon it 
First, we are to have a series 
symphony the orchestras of Boston, 
Cincinnati and Chicago. Distinguished soloists 
lustre to the programs, and, parenthetically, the 
will find material in abundance for eking out 
under the 


in the way of entertainments. 


ot seven concerts by 


Pittsburg, 
will add 
critic 


local 


his precarious existence. These concerts are 


auspices of the Fortnightly Club, and under direct manage- 
ment of Mrs. Adella Prentiss-Hughes, who has managed 
former series with conspicuous success. In addition to 
these concerts, the Lyceum League announces a series of 
five artists’ concerts at popular prices. The roster of artists 
comprises world famous celebrities, and comprehends really 
the most important artists’ series we have ever had. I 
have but to name the artists to prove my assertion. They 
are Sembrich, Lhevinne, Olive Mead Quartet, Arthur Hart 
mann and Moriz Rosenthal. It remains to be seen whether 
the public will respond to a scheme which has made no 
demands upon society other than the super-excellent quality 
of its attractions. It is to be hoped that these musical 
lights will attract the social moths enough to insure the 
financial success of the undertaking. That the musical ele 
ment of our city that looks upon music as an art rather 
than a function will avail itself of this golden opportunity 
there is no doubt. The street car patrons will turn out 
en masse, but will the carriages of the patricians halt at 
the Armory door? Will the stentorian tones of the mega- 
phone be heard doing mathematical stunts after the musical 
feast is over? If not, this city has what it deserves—no 
music hall. All of which reminds me that when approached 
in reference to subscribing to a new music hall fund, one 
of our multi-millionaires remarked that barns were good 
enough for the common herd to hear concerts in. But to 
his credit, | will add that at our symphony concerts he and 
his family ocenupy prominent seats in our barn All of 
which goes to show the power of music to soothe the sav 
ize breast. Who knows but that he and his ilk may some 
day be converted and see the error of their ways in putting 
the divine art of music where they feed their horses. May 
hap some day the opus number of a symphony may be as 
intelligible to them as a blue ribbon at horse show. Let 
is indulge in the delusion of hope 
f@ & 

\nd now a few words to compliment Brother Corey 
pon his witty and good humored alignment of “Wilson 
G from Ins personal viewpoint he is right enough in 
believirg that while the tail wiggles there is life. But it 
takes a muscular tail to wag the dog he carcass of the 





M. T. N. A. has been defunct so long that it may have for- 
Only a course of practical embalming has 
As it is, there is no odor of 
national representative 
A. A. Stanley, 
introduced 
“The 


and 


gotten the fact 
kept it from putrefaction. 
longevity about it. Not 
body, its pretensions as such are a usurpation. 
of Ann Arbor, recognized this fact when he 
a resolution at the last meeting to change its name to 
Society for the Promulgation of Musical Knowledge 


being a 


Culture.” But the resolution was lost, and the survivors 
clung desperately to the battered hulk. As a society, such 
as Stanley proposed, the organization has a mission and 


it would not aspire to be 
representation 


some vital functions. Moreover, 
considered that which it is not 
of the musical profession. True, N. A. 
does represent in a minimum way the profession, but as 
‘tis only the tail wiggles. The M. T 
told, no amount of 
for edition de 


a national 
the present M. T. 


admits, 
that 
subscribers 


friend Corey 
N. A. is as a tale 
wiggling 
luxe. Personally, I 
tion of musicians for the interchange of ideas and promul- 
of ditto, but why drag it to oblivion with the 
millstone M. T. N. A its neck? | nothing 
against the principles such an association 
the M. T. N. A. What I decry is the 
inane effort to clothe an the adult 
and assume that it can masticate roast beef when its proper 
diet is condensed milk or baby food. The M. T. N. A. is, 
and always has been, but an empty sounding title. It means 
it does nothing of 


has been and 


even an 


of 


can seduce 


am heartily in favor an organiza- 


gation 
about have 


involved in as 
and its advocates 


infant in garb of an 


and, so far as I can find out, 
admitted that it has been suc- 


nothing, 
national import. 
cessful in hoisting mediocrity beyond its, merits in numer- 
ous cases, but the weight of its mediocre influence and ac 


It must be 


complishings has dragged it to the pond of oblivion, where 
it at present is wiggling in vain. Neither the X-ray nor 
an ex-doctor of music can revive it as a national body 


So I say again, with all due respect to Brother Corey, non 
professor and fellow of good fellowship, the M. T. N. A 
is dead; long live the M. T. N. A.! But let it be reincar- 
nated and the dead scales of its snake carcass scraped off 
It is unpleasant to the olfactories to disturb that which is 
defunct. So I friend Corey 
the advice once offered by a well meaning flea to its col 


advise my esteemed to accept 


league: “Jump onto a live carcass and leave the dead to 
worms.” After all, worms wiggle the most strenuously 
Witson G. Smiru 


Dethier an Ysaye Pupil. 


" Edouard Dethier, the young Belgian violinist, who is to 
make his first United States this 
winter, is a pupil of Ysaye abroad come 
the young 


to make 


tour in the autumn and 


From most en 


reports of man’s talents and his big 


repertory. Mr, Dethier is 
the management of the Johnston Bureau 


thusiastic 


his appearance undet 





Florence Turner-Maley Back in New York. 


Florence Turner-Maley, the arrived 
York yesterday, after a profitable summer spent in 
and vicinity. Mrs. Maley recital Friday 
of last week at the studio in the Arts Buildin 
she occupied for several weeks. Her program w 


Schubert, 


soprano, 


gave a 
Fine 
Schumann, 
Fielit 


songs 


up of songs and arias by 
Hahn, Weckerlin, 
in Chicago, Mrs. Maley studied many of the 
Fielitz with the composer. Mr 
the singer with the copy of his 
“The Lily Maid.” Mrs. Maley’s 
210 West 107th street 


Gounod, 3endel and Von 


von Fielitz has p 


new cycle for 


New York ad 


after 


Mas 


m New 


_nhicago 


oo! 
2 which 
is made 
senet 
Whil 
of Vor 


resente d 


soprano, 
{ 


dress 158 


ParKina to Sing at Worcester Festival. 


young American prima 
first soprano of Worcest 
Mile. Parkina is a protégé« 


voices being of 


Elizabeth Parkina, the 


has been engaged as the 
val for next October 
Melba, 


and has been 


ame their the same qua 
acknowledged as one of the 


heard by the pu 


timbre, 


of the younger prime donne 


years. She has just closed her fourth season at th: 
Garden, London. 
Following her 


Parkina is to make 


the Worcester 


country, 


engagement at 
a tour of the heading 
direction of S. Kronberg. 1 
October, November 


which Mile 


under the 
the 
weeks 


company, 


will embrace months of 


first two in December, after 


will return to Europe to fill engagements previous! 


tracted 


john Dennis Mehan in the Maine Wood 


John Dennis Mehan, 
New York, is passing 
head Lake, Me. After 
New York early in July, 
ing Outdoor life in one of the 
Moosehead L: 
when he 
Mehan 


the successful vocal 


his vacation at Greenville, 


his hard season, 


and since then has beer 


most healthful reg 
world. He will remain at ike with 
ily until the end of September, 
at Carnegie Hall. Mr 
his teaching about October 1, 


than 


studio expects to 
and 
duplicate his success 


spordence, he will more 


scasons 


More Concerts for HekKing. 


R. E. Johnston announces 
Hekkirg, the 
coming 


This means 


States w 


cellist 
United 


distinguished 
the 
nirst 


artist's tour in 


terded beyond the time announced 


Mr. Mel 
1ons 


his 


judging from th 


additional concerts for 


Covent 


F ect 


er ow! 


he tour 


teacher ot 


Moose 


1 enjoy 
of the 
tam 


will return to | 


res ne 
e corre 
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most important figure. He has written a great deal oi 
music which-is very clever as wet! as very dull, but his 


“Irish” symphony, “Shamus O'Brien,” the “Irish Rhapso 





Cuicaco, August 18, 1906. also made her last song, “All the World Awakes Today,’ 
Mande! Hall Concert. by German, an offering of worth and effectiveness 
Associated in the concert with Mrs. Longman was Wal 
ter Logan, violinist, whose playing, save where it was 
marred by an over use of portamento, was distinguished 


Marie White Longman, contralto, who was heard last 
luesday in Mandel Hall, not only gave some of the best 
which has been in evidence at these concerts, but 


dies” and other national works are of real beauty and 
worth. Mr. Drill’s efforts in the cause of his country’s 
music are evidently arousing much interest Mn douglas 
Hyde, prominently before the American public as_ the 
leader of the Gaelic ause, has addressed a I 


Chicago musician, in which he applauds th 
and urges the need of societies formed on the 
most tolerant principies But that the Irish 1 sic may 


need some saving from its friends may be gathered from a 





inging 
he disclosed one of the richest contralto voices which has for good style and artistic judgment Mr Logan elected mmunication from tinue © Craven _ 
ver been heard by the writer. It is curious that fine con- ' perform Miska Hauser's “Hungarian Rhapsody” for his and of Erin's m il apostles [ find,” writ 
saltos should he so rare It is, indeed, a fact that con first number. In this piece he dis losed an excellent tech ae hat ox-Chicef of Poli ier : ae 
traltos of any quality are considerably scarcer than they nic, but the composition itself was almost fascimating IM py: has a priceless collection of dance mus k 
were in the days when Grassini, in “Orazio,” drew tears ‘tS banality. The “Humoresque” of Dvorak, Sarasate steps, hitherto scattered an know! Mr. Graves ther 
from her audiences, or even in the more modern times “Romanza Andaluza” and a serenade by Dyrdla were in goes on to suggest the exploitation of t Cl go police 
when Alboni made great triumphs in “Semiramide” and ‘resting numbers which served to display the violinist S ian’s “priceless” material it it may be | 
‘Lucrezia , Borgia With the passing of the musical well produced tone as well as his predilection for melody. orainty that ar) exploitation w ittle g 
et ee 
tupidities which stood for dramatic composition at th ae GA tog cause which has ever been impeded by pet 
beginning of the last century, the fine vocal writing im Irish Music Again. Mr. Drill returns to Chicago next wee 
them for contraltos passed, too; and this was a great \n authority upon that most irritating of sciences, sta- include the formation f 
pity, for the richness and expressiveness of such voices 18 tistics, once informed the writer that the influx of Irish into Worcester, M Cincinnati, St. Lou ( 
not to be replaced. It was precisely these qualities which this country was so large that in course, of time the entire He proposes that the movement ill t 
made the singing of Mrs. Longman on Tuesday so en- Irish nation would be contained in America. This infor- Irish music is systematically published, sung 
joyable and artistically satisfying. The artist was able to mation was imparted some time ago, so by this writing throughout America, and tl ial m 
supplement the fine quality of her voice with the finer there must be a considerable number of Hibernians com ished in favor of the cantata or orator embodving 
jualities of musicianship and poetical feeling, and with-  fortably settled over here. As the Irish have ever been dis- more dignified and nobler harmonies with w lrelan 
out these things even the loveliest voice will fail of charm. tinguished for their love of music, and as they doubtless abounds An ambition so w t 
Mrs. Longman opened the concert with a group of four take pride in the progress of their own music in America, sympathies of all lovers of music, irrespe 
songs by German composers Henschel’s “Morning as elsewhere, the writer makes this his excuse for bringing nationality 
Hymn" was sung with the breadth and dignity which its up the subject of Irish music once again eS 
character demands, and much attractiveness was given to Three weeks ago it was stated in these columns that 
Schubert's “Wohin,” the beautiful “Im Herbst” of Robert Thomas Taylor Drill, director of the Irish Choral Society Frederick Stock Has a New Experience. 
Franz, and Brahms’ “Meine Liebe ist grun In the middle of Chicago, had undertaken an expedition to Britain to in Mr. Stock enjoyed perhaps, did 1 W 
of the program, Mrs. Longman introduced the aria, “My terest Irish composers in the writing of national works to experience at ye da I | Soot 
Heart is Weary,” from Goring-Thomas’ “Nadeschda.”’ Al be sung by the [Irish choral societies of America. Mr. Drill after i fterr pe lal ha r ke 
though “Nadeschda” cannot be considered anything but made Dublin his objective point, and from that city he ar torm me up, and the ent xed t 
the rankest failure as a piece of dramatic writing, this” rived in London last Tuesday. He reports that the follow- gether hor f which w ery é 
excerpt from it is full of expressive charm, and the singer ing persons have pledged themselves, by their work, to img to Mr. Stock i \ e lig re ng 
did some of her best work in it rhe final group of five further the cause of Irish musi William H. Grattan the sk ind t wind and ran vep y 
ongs consisted of works which, with the exception of Flood, Alfred P. Graves, Sir Charles Villiers Hanford, through the trees, the unkind fates elected to play a prank 
Ries’ “Slumber Song” were by British and American com Michele Esposito, T. R. G. Joze, Dr. Charles Wood, Dr. of their own. For just as the thunder era 
posers. Mrs. Longman put admirable warmth and im- P. W. Joyce and Alicia Needham. It will be perceived lently the electric lighting machinery went f 
pulsiveness into Mrs. Beach's “The Year's at the Spring,” that not all these musicians are Irishmen Mr. Esposito, mission, and th ghts went t, too \ di 
wd not a little pathos into Lemon's simple ditty, ““My for instance, is a Spaniard, who has resided for some years ence npe the fee le ‘ pt the 
Ain Folk.” A pleasant composition, ‘Love's Prayer,” by in Dublin, and has been attracted by Irish music to the ex- | lin id been st vy lightning ‘ 
Walter Logan, did its composer much credit, and the tent of writing an Irish cantata. Of all Mr. Drill’s little conf and ! me t pa Stock 
nger added to its effect by artistic interpretation, which company, Sir Charles Villiers Stanford is, by all odds, the rose Or f wa 
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An Attractive Studio Building. 

and singers, also those engaged in 
teaching music wil) find the Hurlburt Studios, 151 West 
Seventieth street, most desirable in all things. It is con- 
veniently located between Central Park and the Riverside 
the ele- 


Pianists, violinists 


a few doors from several surface car lines, 
and the Subway station at Seventy-second street 
The studios are handsomely equipped, with 
hot water supply, and special rooms for 
There are rooms 


Young ladies who 


Drive, 
vated road 
and Broadway 
private baths, 
students who come in from out of town. 
for private practicing and rehearsals 
wish to attend evening concerts, the opera and theatre may 
the privilege of a chaperon 
lhere is a homelike 
and those who wish can arrange for board by the week or 


have 


dining room, which is always open, 


by the meal Che studios, which rent from $18 a month 
upward, are now ready for inspection 
It would seem that the Hurlburt Studios should fill what 


benefactors declare to be a long felt want for the army 


of and other members of the musical profession 


teachers ; 
who desire to combine elegant surroundings with economy 


and comfort 


studios, Florence Hurlburt, has the 
and thoroughly realizes their 


18 pro 


The manager of these 


welfare of musicians at heart 


need for just such a desirable studio home as she 


viding 


Anita Heineck-Lloyd Returns to Richmond. 

Anita Heineck-Lloyd, one of the successful vocal teach- 
ers of the country, has returned to her studios in Rich- 
mond, Va. Mrs. Lloyd is looking forward to a prosper- 
and winter. While North on her vacation, she 
received a fine offer to take charge of the singing depart 
ment in a conservatory in the West, but her devoted pupils 
in the historic Virginia capital persuaded her to come back 


ous autumn 


to her work there 


Joys and Sorrows of a Bandmaster. 

H. G. Amers, the young bandmaster, 
Northumberland Hussars, of the 
recently overjoyed by a 
and Queen of England, when 
entertained, July to, at the Assembly Rooms in New 
July 11, at the Duke of Northumberland’s 

He was personally complimented by both 
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and returned with 
where his 
A few days later 


watering place, band is 


summer 


famous 


the musical 


he was again summoned to Newcastle, but this time on a 
different duty—one of sadness instead of joy—the sum- 
mons being to attend the funeral of his aged mother, who 
died suddenly, July 20. The young lieutenant felt his 
bereavement so deeply that it was a full week before he 





returned to Brighton to conduct his band. He will re- 
main in Brighton until September 25, when he and his 
organization will sail for America on the steamship Ca 
ronia for a ten weeks concert tour of this country, under 
the management of Howard Pew. 
Engagements for Severn Pupils. 

Miriam Holbrook, of Bridgeport, who has been study 

ing for the past year with Mrs. Edmund Severn, has just 


where 


The 


returned from a visit to her parents’ summer home, 


she made a great impression with her beautiful voice. 
following is from the Stratford paper 

Holbrook, 
Myrtle 


people Tuesday evening 


vacation at her 


of Stratford 


Miriam who has been spending her 


mother’s cottage, Beach, entertained a party 
The gathering was a reunion of the choir 
of the Methodist Episcopal Church, sang while Miss Holbrook 
was soprano Miss Holbrook’s of Madam« 
Severn of New York, has greatly improved and developed her voice 
This is evident both in range and volume, 


a number of well chosen selections 


who 


course study under 


and her friends enjoyed 


Arthur Earnest has left “His Honor the Mayor” Com- 
pany and is now with “The Hall Room Boys,” taking the 
part of G. Whatawad. The company will return to New 
York in three weeks 

Mrs. Severn has three pupils in Hammerstein’s grand 
opera chorus—Atala Valliere, soprano; Harry E. Brown, 
tenor, and Louise D. Oliver, contralto 

Nettie Vester will appear in vaudeville again next sea 
son in an entirely new act, and already is booked for forty 
weeks. 

Mr. and Mrs. the 
Ranger, the artist, and Mrs. Ranger, 
in Noank, near New London, 


Severn are guests this week of Mr 
at the Ranger country 
home Conn 


Homer Meere in Virginia. 


and teacher, has bought a 
Va. Hereafter, Mr. Moore 

divide his time between his estate and Norfolk, where 
will teach three days a week. This 
relinquish his work in New York on account of failing 
health. The change in climate and scenes has restored Mr 
Moore to good health again, and he is looking forward to 
a prosperous autumn and winter 


Homer Moore, the baritone 
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Gala Performance at Bar Harbor. 
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HENRY L. MASON RETURNS FROM EUROPE. 





Interesting Places Visited and Eminent Musicians Seen—Gabrilowitsch News 
Harold uer's Playing—Le 


After a visit to Europe of four months Henry L. Mason, 
of the Mason & Hamlin Company, arrived in Boston on the 
Saxonia, August 16. As is well known, it has been Mr 
Mason’s custom for some years to visit Europe in the sum 
mer in order to keep in touch with what is going on in the 
musical world. This year especially he covered consider 
able ground, met many eminent musicians and had an i 
teresting and profitable tour generally 

While in London Mr. Mason made arrangements with 
Ossip Gabrilowitsch, the distinguished Russian pianist, to 
visit America during the musical season of 1906-7 for 
concert tour, and to play the Mason & Hamlin piano. Mr 
Mason reports that the art of Gabrilowitsch is “greater than 
ever,” and that the American musical public “has a rare 
treat in store in the return of this eminent musician 
Gabrilowitsch has been composing and, among other things, 
has written a “Theme and Variations’ which is of superb 
beauty. He is in fine form a1 s playing is broader and 
more mature than ever, while still possessed of the rare 
charm and beauty so well known throughout the musical 
world 

Applications are coming in rapidly for Gabrilowitsch and 
he is already booked to appear with the leading musical 
organizations in Many prominent \merican cities 

Mr. Mason first went to London, where he remained 
some weeks. His headquarters re with the house of 
Metzler & Co., the British representatives of the Mason & 


Hamlin Company. The musical season was just about to 
begin and London was musically very much alive. Harold 
Bauer, Fritz Kreisler, Pablo Casals and Mischa Elman were 
playing in London, and Mr. Mason heard them and met 
them all socially He says that Harold Bauer was, as al 
ways, superlatively great. His popularity in London has 
grown considerably, z today recognized there, as 
everywhere, as one o orld’s foremost virtuosos. He¢ 
was giving some recital 1 London, which were patronized 
by royalty and tl ! | fraternity generally Mischa 
Elman, the boy violinist truly phenomenal, according t 
Mr. Mason His playing, although he 1s but a bo is 
broad, vivid and matured as that of a grown man. His 
technic is colossal 

Mr. Mason heard Tschaikowsky’s opera, “Eugen Onegin,” 
which has not yet been given in America. A pianist who 
made a very favorable impression on Mr. Mason is Miss 
Leginska, now playing throughout the British Empire with 
marked success; a pianist who will undoubtedly be heard 
in America at no late date. Another brilliant star in the 
pianistic world is Irene Scharrer, whose playing made a 
deep impression 

From London Mr. Mason went to Berlin, where he re 
mained throughout the month of May There he met all 
the leading musicians and enjoyed the musical life of the 
city in general Among those with whom Mr. Mason 
came in personal contact may be mentioned Leopold Go 
dowsky, the pianist; Dr. Carl Muck, the newly elected 
conductor of the Boston Symphony Orchestra, “who ts an 
undisputed master, a man of great dignity, force and erudi 
tion, a delightful conversationalist, and possessed of a mind 
alert to all that is best and worth while.” His acquisition 
by the Boston Symphony Orchestra is undoubtedly a splen 
did thing for Boston as well as for the orchestra, and Dr 
Muck is sure to make a marked impress on the musical 
life of America. Rudolph Ganz, the pianist, was in Berlin 
and Mr. Mason saw considerable of him. Ganz, by the 
way, is going to play with Nikisch and in other orchestral 
concerts during the winter, before his return to America 
in January. Mrs. Ganz, who has been in Berlin during the 
winter, teaching the voice, introduced Mr. Mason to one 
of her most brilliant pupils, an American, named Mabel 
Shorey. Miss Shorey’s singing was proof indeed of the 
ability of her teacher, and her voice, by nature beautiful, 
has been cultivated to a high point. Miss Shorey is re 
turning to America soon and will undoubtedly meet with 
the success she so justly deserves 

From Berlin Mr. Mason went to Leipsic and passed a 
pleasant day with Arthur Nikisch. Nikisch, as is well 
known, is the conductor of the Gewandhaus Concerts at 
Leipsic, as well as of the Philharmonic Orchestra, of Ber 
lin. It was pleasant indeed to Mr. Mason to renew the 
acquaintance with Mr. Nikisch after a lapse of several 
years since Nikisch left America. He still has the same 
charm and is as delightful as ever. Another great con 
ductor in Berlin at the time, and of whom Mr. Mason saw 
a great deal, was Emil Paur, who is passing the summer 
in his native city with his two sons, one of whom, by the 
way, is developing into a splendid pianist. Mr. Paur was 
enthusiastic about the playing of Rudolph Ganz. whom he 
has already engaged to play with the Pittsburg Orchestra 
next winter. Paur himself will appear as piano soloist 
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NORMAL PREPARATION FOR MUSIC 
TEACHERS. 


Bostox, August 14, 1906 

What is being done annually in Boston in the above 
line, and in the interest of public school music, is but a 
mall part of what is coming to be found necessary to 
music instruction. The two Boston normal schools have 
Western branches. The example is being followed else 
where and the movement is becoming general 

It is regretted that one of these Boston schools had 
closed and gone westward this season, before THe Mu 


ICAL COURIER investigation was possible. Effort is being 


made, however, to secure data as to the admirable work 
done there also. If all goes well, will be “their twin” 
next summer. Record of their doings was given last year, 
and their faculty and intentions were published recently 
The faculty of this Eastern (Boston) branch of the 
work, was also published a few weeks ago. S, W. Cole, 
superintendent, seems ten years younger than last summer, 
result of evident prosperity of the institute, and of a 
concentration of various lines. Mr. Cole has recently been 
appointed director of the public school music department 


similar to that already 


of Boston University, a position 

occupied by him in the New England Conservatory of 
Must That Boston should establish in two such institu 
tions a department for training music teachers of the 
schools, and in addition to that of the regular normal 


school, is in itself proof conclusive as to the attitude of 
public opimion upon this important matter 

Mr. Cole has through the winter, in the New England 
Conservatory Normal Department, some twenty or twenty 


five young people educated in music before entering upon 
the work of imparting it to others. The class is privileged 
to have at its head a man who is not only one of the most 
ardent advocates of normal training, but who is actively 
engaged in music direction and teaching, and in the work 
of teaching teachers in the summer Normal Institute. He 
follows in the work the latest, most practical lines there 
discovered and prescribed All work is thorough, and 
hounded by examination, yearly gaining in standard. The 
teaching is in all grades from primary up, by theory and 
by incessant actual teaching practice Artistic teachers 
of high value are being prepared, and many are holding 
positions in and out of the schools 

Mr. Cole 1s constantly embodying his experience in 
books, exercises, &c The “Melodia,” a complete treatise 


—-: 


ernest HUTCHESON 


on sight reading, made in collaboration with L. R. Lewis 
(Rich), is held in high esteem and largely used. So is a 
peculiar system of Interval Syllables (or Syllable Inter- 


vals), found most beneficial by music teachers 
The People’s Choral Union, a labor of love directed by 


Mr. Cole, is flourishing. Its constituency may no longer 
be contained in its former home, Jordan Hall, but must 
this fall seek ampler quarters in the Symphony Hall. This 


free of announcement or other extraneous effort, 
“The Creation” “Samson” 
Boston Symphony men make the or 


growth, 


is most encouraging and are 


late performances. 


chestra. Elementary classes (also based on Normal meth 
ods) are taught by the director. Mr. Cole is deeply in 
terested in bringing uniformity into the work of public 
school music, so that cities shall be united in the same 


progressive plans 


W. A. White, head of the normal department of musi 
in Syracuse University, is a new and rich acquisition to 
the Institute. Product of good schools and pupil of known 


scholarly 
organist, but be 
above all a thinker That no 
work (in uncreative lines) can profitably be ac 
with confirmed 
his 
teachers 
appli 
im practice, as 
pupils 
complete 


composers, this musician is young, forcefyl, 


and musical; an pianist and composer, 


fore and and an educator 


valuable 
other way, 1s him con 
“the 
the 
music 


to 


complished 
viction. As student of 
of books (all and 
trying to aim at, of 
of 
writer of educational 


Mr 


any 
teachers,” in own 
to 
literature 
test 


teacher 


ways of 


case, best ) find what 


were to find tts 
theory 


of 


cation, music composition 


works, and a 


White 


as 


teacher of teachers, has made a mas 


as applied to pupils 


tery of the construction of musi 

Of the 600 students in the University of Syracuse, over 
300 per week pass through music study with Mr. White 
[he music course is four years, with three preparatory 
years understood. Weekly pupil recitals take place, and 
artist recitals each month. A complete graded course out 
line has been framed by Mr. White for use there. Exam 
inations are by jury, to his idea the only satisfactory torm 


of test. Results and standard may be imagined. Professor 
White's perceptions in regard to the conventional 
“teaching” ( f harmony 
morous, true full of 

One of the leading points therein is that the 


attempts 


at a so called ?) are unique, hu 


as gospel and as instruction 


actual study 


of music’s construction (harmony) is impossible without a 


complete and thorough grinding in “the facts,” which uw 
derlie such construction, and which must precede it. Inter 
vals, scales, chords, keys, positions, &c., must first be pos 
sessed completely as tables for and before arithmetic or 


AUSTRALIAN PIANIST 








All performers, vocal and instru 
should be 


spelling, or story writing 


mental, as well as prospective composers, in pos 
session of such “necessary” musical information The 
truth of these things is so apparent that (with all our 
boasted foreign teaching and teaching by foreigners at 
home) it is a wonder that its advocacy should be left to a 
young American educator. Not only in words, but in fact 
does he insist. One may imagine the advantage to a 
“normal” music institute of connection with a teacher of 


such ability and principles. Results in Boston this season 


indicate his possibilities. Mr. White is crystallizing his 
experience, and in two important works, “Harmonic Feats 
and “Facts in the Science of Ear Training,” covering the 
whole ground preparatory to the study of musical cor 
struction. One of these has been in hand seventeen years! 
As are all true educator Mr. White is a ? ehever ! 
free governmental music education as the true manner i 
teaching the art 

L. R. Lewis, professor of music in Tufts College l 
also a member of the Normal Institute fac Ity 5 Kewl 
on hand a work destined to make of harmony study a pos 
sibility It w possibly be re ady in the fa Melodia 
(in collaboration with Mr. Cole) is the largest and most 
comprehensive volume on sight singing every published 
A companion to it, “Harmonia,” trains in advanced choral 
and four part work, and ts invaluable to the progressive 
demands of high school, college and exposition activity 
In Tufts College musi largely theory, but the large 
book of college songs ever issued from sucl tut 
has come from Tufts Mr. Lewis teaches harmony an 
inalysis in the Boston Normal Institute, and so direct 
the department of conducting, interesting detai f whicl 
must come later. He, too, is working eager for 
music uniformity in the best sense 

Carrie Lewis (Rich) has recently published an interest 
ing volume of children’s songs. She te f Mr. Bul 
lard, the song writer, and wife of Mr. Lew 

Leonard B. Marshall, pioneer for years in nal musik 
education, an esteemed worker in schools and the Nor 
mal Institute, has undertaken a novel and int ting ash 
that of preparing music work for the aid and direction of 
school boys whose voi ire changing; also to lead up to 
such point and after it to lead safel to the nat is 
or tenor voices. Splendid in devotion and sacrifice to chil 
dren, Mr. Marshall personally examines every boy | 
charge, places him s t ive the safe usical i 
struction, and, so to speak, conducts him per illy to best 
possible music values his charge means eighteen gra 
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_14 RUE LINCOLN 
AVENUE DES CHAMPS-ELYSEES: 
PARIS, AUGUST 6, 1906. 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tue Musica. Covrizn.| 
of the 


the Opéra Comique 


were con- 


the results 


Che public examinations Conservatoire 


tinued in the theatre of 


; being given below 
On July 23, 


the sixth day, the examinations were for 


(pet 
| 


1 Comique 
fifteen themselves 


those fa 


who presented 
following were 
Male pupils, first prizes, 
und Domnier. Second prize,no award. 
MM. Vigneau and Nansen. Sec 
mention, MM Female 
Miles. L Second 
First Miles 


(jut ot competitors 


rhe 


jury 


thirteen successful 
d by 


rancell, 


were 
fortune and by the 
Petit 
mention, 


vore 


First honorable 


®ond honorable Payan and Sorréze 


pupils, 
prize 
tloch, 


(re 


and Lassalle 


mention, 


first amarre 


Mile 


prizes, 
honorable 
Allard Second, Mlle. Thasia 
of the young ladies, Mlle. Martyl, did not appear at 
the competition, and excused herself on the ground of ill 
TT Het seriously handicapped one 
of the with whom she 
“Manon.” But 
Francell 


Delimoges 


and Comes 


have 
Mr 
“ to hi taken part in a scene 
Albert Carré was equal to the occasion, and Mr 
had “partenaire” 
who never 
who will 


might 


absence 


young competitors, Francell, 


ive from 


the good fortune to have as his no less 


a Manon than Marguérite Carré, 
assisting the debutant, 
the salvation of his opportunity, 


less 


accomplished 
as when 
her for 


pl iyed so we il 
thank 


the 


have to 


which in hands of a capable Manon, might well 


been endangered 
the 


have 
was first 
winner in the young 
with a graceful presence but not much voice. Mr 
Petit displayed undoubted talent, not only in tragedy, in the 
scene from the 


who 
nice 


Francell, 


Mr 
singing competitions, is a 


Respecting laureates, 
pr ize 


wtor 


but also in comedy, in a 


role ot Scarpa 

‘Police \moureuses Mr. Domnier, a pupil of Emile 
Bertin, was decidedly good as a comedian, and caused 
much amusement to the audience by his rendering of 


cene from “L’Amour Médecin.” 
Among the women pupils, Mlle. Lamarre was extremely 
good in her scene from “La Tosca,” and her expressive 


conveying the emotions of the part were worthy 


gestures 
of a finished actress. The other awards do not call for 
special comment. Mlle. Delimoges, perhaps, ought to have 
had a first prize, but better things are in store for her in 
the tuture 

The jury were: Gabriel Fauré, president; Adrien Bern- 
heim, d’Estournelles, Albert Carré, Bourgault-Ducoudray, 
Hillemacher, Vidal, Xavier Léroux, Gheusi, Dukas, Saléza, 
Renaud, and Fernand Bourgeat, secretary 

Since writing the above, I learn that Mlle. Martyl’s ill 
ness is quite serious. Dr. Debove is in attendance on her, 
und she is in fact very iil, and in a private hospital near 
Paris. Her illness came on after the singing competitions, 


apparently overstrained, and it will be a 


she will be able to under- 


where she was 


matter of time and care before 


take to appear in publie at any theatre. 
24th the violin competitions came off, and they 


noticeable, 


the 
were especially interesting 
the all round of the female pupils to the 


On 
Two features were 


hirst, superiority 





male competitors; secondly, the singular amount of pa 
tience, discernment and knowledge of their métier required 
from the jury to make anything like a fair award among 
sixty-six items performed on a broiling day at the end of 
July. 

The deliberations of the jury lasted from 6:10 until 7:15 
In all, twenty-two candidates carried off rewards. 

The following is the detailed list of these: 
MM. Zighera and Matignon, Héléne Morhange, Renée 
Billard, Mlle. Daudot and Lapié Miles. Novi 
MM. Etchecopar and Michelon and Mlle 


Second, and 


Sauvaistre and 
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Famous Frencu Composers Series. No. 5. 
Augieras. First honorable mention, MM. Spathy, Tinlot 
and Soudant, and Miles. Helene Wolff and Pierre. Sec 


ond, Miles. Talluel, Neuburger and Fidide, and Mlles. de 
la Hardrouyére and Deschampse, as well as Mr. Carruette 
“he latter acquitted himself remarkably well, in spite of 
the disadvantage he has had in being seriously ill during 
But the male pupils in the violin classes 
do no want to be irre- 


the examinations 
must look to their laurels if they 
trievably distanced by their fair rivals 
The jury were: Gabriel Fauré, president; Paul Taffanel, 
Alfred Bruneau, Edouard Colonne, M. Taudou, J. White, 
Lucien Capet, Léon Heymann, Paul Viardot, G. G. Pen- 
nequin, Jacques Thibaud, Firmin Touche, Maurice Hayot, 
aud Fernand Bourgeat, secretary 
fe & 


There was nothing very remarkable in the examination 
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First prizes, 





fine 
ithe 


Mr 


prize 


who possesses a 
“Rigoletto 
Sorreze 


Carbelly, 
for 


of the pupils in opera, 
scene from 


MM 
whom has a 


voice, obtained first his 


three second Meurisse, 


the 


There were 
Nansen, 


prizes, 
really superb 


the 


and first named 


act, he chose role of 


MM 
and Gilles 


bass voice, and knows how to 
Marcel First hororable mention, 
and Pérol. Second, MM. Te 

Female pupils, Mlie. L: 
Mile First honorable mention, 
and Madeski. Second, Miles. Le 


Altogether nine male pupils competed, 


Dupouy, Payan 
ssier 

Second 
Miles, 


and Galle 


amare, first prize prize, 


Bailac Daubigny 
Senne 
and all received 
some recognition, while out of the ten ladies who presented 
successful Mile. Lamare is j 


six were marked 
and to judge by the manner 


themselves 
down for the Opéra Comique, 
in which she has acquitted herself in these recent competi 
tions she should have a decided future awaiting her 

The jury MM. Gabriel Fauré, 
ternheim, M. d’Estournelles, P. Gailhard, 


president; Adrien 
MM. Maréchal 


were 


de La Nux, Dukas, Georges Hue, Louis de Grammont, 
MM. Delmas, Escalais, Renaud, Riddez and Fernand Bour 
geat, secretary 

It would be better if these competitions in opéra and 
opera comique could be conducted in costume, and with 
some sort of stage accessories. It is decidedly ridiculous 
to see young ladies in tulle or crépe de chine toilettes de 
gala and young gentlemen in morning dress suits intet 


preting with fervor and passion a medixval part which 


centuates the difference between what they are and what 


Nothing is more difficult than stage illusion 
accessories; the 
thrilled the 
concerted and thrown out of their bearings 


they try to be 
Stage 
should be 


without spectators are amused 


they ind young candidates are dis 


to borrow a 
nautical expression 
Another thing much to be 


that in the 


conducted 


desired is scenes 


for two artists the rehearsals should be jointly 


as the scene is to be given, so that the two portions may fit 


mm harmoniously instead ° of being, as is often the case, 


merely a trial of how they may be able to harmonize when 
the most difficult day of all comes, the day of first appear 
ance before the public. Sometimes one is tempted at these 
public performances to recall the story of the king who, 


wishing to distinguish himself as a musician, assembled a 


number of the most distinguished artists for a concert of 

chamber music, in which he desired to take part. As he 

toiled laboriously through the score in the wake of the 

orchestra the latter stopped bewildered, but the impatient 

king called ont: “Go on, I tell you; I will soon catch up 

with you; there is no need for you to loiter like that.” 
eS = 

Piano, Female Pupils—Twenty-six pupils came up for 
this examination, which began exactly at midday and ended 
at rearly half past 9 at night. This was the prevailing 
impression of this particular examination—a terribly long 
and fatiguing affair for the candidates, for the jury and 
for those of the public who could hold out. Luckily, the 
second impression was a better one. The performances 
taking them all in all were excellent, far superior in fact 
to those of the male pupils in the same department of 
piano. 

Three first prizes were awarded, one to Mile. Le Son 
and the others to Miles. Héléne Léon and Vendeur. Six 
second prizes, as follows: Miles. Lea Lefebvre, Willemin, 
Beuzon, Gellibert, Clapisson and Weill These pupils 
showed a considerable mastery of the piece to be per 
formed and their achievements would certainly have en 
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titled them to a first prize if the reading at sight had been 
work First honorable mention, Mlles 
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Mention the fact 


to the other 
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% sufficiently accurate to entitle her to a better place 


and her 
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Gabriel Fauré, president; 


Vidal, 


Riera, 


jury were 
De 
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Note that 


France more 
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Beriot, Risler, 


Braud, 
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sarel the number of jury was 


which in even than in other countries, 1s an 


unlucky number. This may console some of the candidates 


convinced that their merits were superior to what 
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awards out of 


tests composition 


read at sight written by de Bériot 
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in 


up, there re ft 
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a possible 
themselves the 


and the 
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president; V 
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the merit of the rs was above average 
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competit« 
MM. Gabriel 
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Gaubert 


jury were Fauré, de 
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arles Bourdeau, Pichard and Fer 


ind Bourgeat, secret 
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the 


The candidates in military 
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were 


heartily led by the audience, and deci 
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v= = 
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July 28 the examinations for this year came 
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an end, closing as ual ith the trials of brass 
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HENRY WOLFSOHN 
131 Bast (7th Street, New Verk. 
RESIDENCE-STUDIO 
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NEW YORK. 








WISCONSIN CONSERVATORY OF MUSIC 


Corner Milwaukee and Mason Sts., Milwaukee, W's. 

One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 
the « Conservatory curriculum, Vocal and Instrumental, in- 
cluda iano, Violia and all the Orchestral Instruments. 





Also Oratory and Normal Course in Public School Music. Cata- 
logue sent free on ’ 


Helen Buckley 


SOPRANO 
OrnatTorio—ConcertTs—RaciTa.ts 
"Phone, Sheridan 5801 


2667 Kenmore Ave., Edgewater, Chicage 
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VIOLIN isT. 
ADDRESS 


Orchestra Halil, Chicago 





COMMAND Your Vocal Possibilities and Natural Forces! 


Do your BM fail to reach the heart? 


Sin Clergymen, Students! 
of tonk on ve Voc Culture? 


tion, Flexibility, Resonance, Exquisite Delicacy, Control 
instruction in the Italian Method of Abdominal or 

printed, separate! copyrighted (1905) parts, consisting o 
ness, correcting t 


Thorough, searching, original, private, convenient, less 


week; or $12 in one payment. Booklet of random pages on request. 


THEODORE A. WATTERSON, 1466 Franklin Avenue, Colurnmbus, Ohio 


De you yearn for the secret of —y-5 
= and lungs does not exist which cannot be wonderfully improve quality, 
Equipoise, Confidence and 
i ragmatic Balance opening and Voice Production 

short lectures and li 
physical errors of a lifetime, and preserving the freshness, . 
expensive and 
high class artists and teachers. Terms, complete course by mail, with Sepempenane unlimited, $15, 
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Have you cause to regret or be 
Quality? That unsatisfying voice or weak and diseased 
Volume, Range, Freedom, Equal Tone Produc 
lormal Health, by my practical course of detailed 
Fifteen beautifully 
exercises without appliances, cultivating cons ious 
auty and flexibility of the singing voice into old age 
rsonal lessons. Indorsed by physicians, 


more effective than 
payable $6 cash, balance $1 per 





WILLIAM NELSON BURRITT 


Auther of “A Process 
of Veeal Study.” 
834 CARNEGIE BALL 
EW YORE 





ALICE MERRITT-COCHRAN, 


Telephone: 2305 J Bedford. 





S Past 16th Street. NEW YORK 


ALEXANDER LAMBERT 


792 Lexington Avenue, New York 


Will Kesume Instruction October Ist 


Theodore Habelmann’s Operatic Schoo 


157 Weet 49th Street, NEW YORK 
* 6 [ee 


WOLLE, 


aptees psy: 
THE WOLrse WwoLrsoun MUSICAL BUREAU, 131 East 17th &.. New Yorn 


WALTER L. BOGERT 


Usiveretty Bxteasion | ecturer on Masts 
MUSICAL DIRECTOR 
Conducts of Meee PF: Fo Fae Sew. at Mamting 


>) Chere 
Address: 72 Lawrence St.. Flushing, N. Y. City 
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to the Paris publisher, Joubert, an opera comique in three 
The libretto is by MM. 
Gandrey. The work will be per 
at the Theatre des Galeries, 


acts entitled “Gretna Green.” 
Leneka, Matrat 


formed in February 


and 
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Alexandre Georges, the composer of “Miarka,” seems 
maintaining his record for activity, actually work- 
different the moment— 
on a libretto furnished by Jean Richepin; 
Aucassin et Nicolette,” a story in five pictures, poem by 
Maurice Chassaing; “Izéil,” on the pretty text of Armand 
and Nah,” in three 


the publishing 


to de 


on four scores at present 


ng 
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Morand; and “Riv 
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he did 
Paris F 


establish 


Sarah 


Anent 
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Gustave Simon 


wet 


editor of the igaro 


the identity of 
of 
Comédie 


‘Permit me to a historical fact 


the ribbon the Legion 


Régnier, of the 
father, Jules Simon 
1872, 


i first decorated with 
of Honor It 
And he was 


happened 


actor 
was Francaise 
decorated by my Here 
after a 
father Minister 


Arts, and wishing to show 


Régnier retired in 


My 


is how it 
ingularly brilliant career was then 
of Public Fine 
ne acknowledgment of such 
he asked M. Thiers 
Legion of Honor 
Impossible,’ Phiers, ‘An 
\ most distinguished artist,” corrected my 


ible. Out of 


Instruction and 


excellent service ren 


art, to nominate Régnier 


of the 


dered to 


t ' 
cnevaliictr 


said ctor’ 


father 


Impos the question 


| insist 


Come, my friend, we can't fall out about a bit of rib 


bon.’ 


You will sign the nomination 


‘*Most certainly not, replied Thiers, with decision 


“*Well, I am as decided as you and I warn you that if 
you persist in refusing me such a reasonable request 4 

“The argument lasted some time longer, but at last the 
President gave in, making only one condition, that Régnier 
should be decorated not as an actor of the Comédie Fran 
caise, but as professor of the Conservatoire. Jules Simon 
first refused this emphatically, but finally agreed to respect 
the prejudices of the President in his fashion of con 
ferring the decoration. And, as a matter of fact, at the 
distribution of prizes to the pupils of the Conservatoire, 
iny father, who, as Minister of Fine Arts, presided, called 
Régnier up to the platform and fastened the Cross of 
the Legion to his buttonhole, saying in a voice which could 
be heard all over the hall, ‘This decoration has been of 
ficially conferred on the professor, but it is to the great 
artist that I give it in the name of the Government and 
the Republic.’ 

“At the next ministerial council, Jules 
to be well rated by the President, but Thiers, who was 
man of tact, warmly shook hands with his minister with 


Simon expected 


out making the smallest reference to the incident.” 


Thirty or thirty-two young American women, adjudged 
the most popular in the State of Kentucky, in a voting 
contest held under the auspices of the Louisville Courier 
Journal, arrived in Paris to remain for five days 

They attracted crowds of the curious to see the “Ken 
tucky Belles,” which they were 
supposed to be. Indeed, a morning newspaper, erroneously 
that the young the 
beauty (whereas 


the “American Beauties,” 


women selected on 
ground of the popu 
larity alone), bids Parisians to be neither sad nor jealous 
he standard which is the ideal of the journal is: “Blonde 
or brunette, lithe, the the 
world, showing the whitest teeth, a laughing and caress 
4 DetmMa-Herpe 


assuming were 
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graceful, prettiest smile in 


ing air.’ 
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Annie Carruthers Blackstone, 
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f wide range and extraordinary resonance 
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HENRY WOLFSOHN 
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R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 


Telephone : 666 Madison Square 


NEW YORK CITY 





20 CONCERTS ONLY--6 WEEKS | 


Beginning November 
THE GREAT FRENCH COMPOSER 


SAINT-SAENS 


Available as Conductor, Pianist-Organist. 
Address BERNHARD ULRICH, LYRIC THEATRE, BALTIMORE, MD. 


KNABE PIANO 











SECOND AMERICAN TOUR OF 


PEPPERCORN 


THE ENGLISH PIANISTE 


January, February, March, 1907 
Management of HA ENSEL & JONES 


S42 Fitth Avenue New York 
(By Special Arrangement With B. Ulrich) 
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Are They,” by Gaul, a1 
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James sang “Then Shall the Righteous 
All the numbers were well given and received with g 
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York Festival Chorus of four hundred voices will be 
brought here by special train and join with the Ocean 
Grove chorus of three hundred in singing this work. The 
soloists will be Genevieve Clark Wilson, soprano; Mary 
Byrne Ivy, contralto; Daniel Beddoe, tenor, and William 
Harper, basso. It is fully expected that the house will 
be crowded. On account of this performance, the Jersey 
Central will run a special excursion train from New York, 
leaving Liberty street at 9 a. m., and returning in the 
evening after the performance. The round trip fare will 
be only $1, and all those holding railroad tickets can buy 
reserved seats to the performance at half price. 
a 

A delightful feature of the close of the season is the 
vacation trip of the orchestra to the Thousand Islands. 
The association contributes $2,500 toward the expense of 
the trip. About seventy outsiders will be accepted in the 
party at a cost of only $38, which pays for the railroad 
fare, meals on the dining car, hotel bill and all side trips. 
The tickets are good to return on any regular train. The 
party will leave Asbury Park at 6:30 a. m. on the morn- 
ing of September 5, and from Weehawken (West Shore 
Railroad) at 8:30. The party will go all the way by 
special train, and everything wi!l be under the personal 
of Mr. LyvetyN KAESMANN. 


direction Morgan 


An Appreciative Subscriber. 
AvuoGust, 1906. 
To The Musical Courier: 
This note is an appreciation. Not that you need it from 
I am only one of a long list of subscribers. Being 


I lay down 


me 
human myself in my fondness for appreciation, 
my scissors to write you these few words of that sort 
During vacation it is my habit to look over the accumu 
lated magazines and papers of the previous year, clipping 
such items as may be of permanent value. The floor of my 


studioe is at present littered with fifty and more Musicar 


Cougrers, from every one of which I have culled 
articles of exceeding and lasting interest. Telling descrip- 
tiens of living composers, Grieg, Strauss; the necrology 


of Garcia and Paine; descriptions and illustrations of the 
relics of the saints, the tomb of Paganini, the exhibit in 
Berlin, the making of musical history, the Polish Davids- 
biindler; the newest compositions and performers, valuable 


pits of biography and anecdotes, that exhaustive collection f 


and many more than I can 
current weeks, 


“The Origin of Melody,” 
mention have outlasted the interest of the 
and are filed away, classified for future use and reference. 

So I desire to express an appreciation to you, beyond 
the mere price of the subscription, feeling that my musical 
culture and interest are quickened by the weekly visits of 
your all around the world paper. 

EVANGELINE L. CLose, 

248 Hancock street, Brooklyn, N. Y. 


on 





Demands for Maconda. 

Madame Maconda is again under the management of 
R. E. Johnston, The advance inquiries indicate that this 
ever popular soprano will be busier than ever before, if 
such is possible. Madame Maconda’s art that 
her friends throughout the country have come to recog- 
nize in her one of the best of contemporary coloratura so 


is so sure 


prano 8 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 
Affillated with the University of Pennsylvania 
Women's Dormitories Year Book, Pree 











ASBURY PARK. 


—_— SP 
Aspury Park, N. J., August 18, 
The ovation given Arthur Pryor and his band on As- 
bury Park Day, August 13, was but one more tribute by 
Asbury Park audiences to this popular bandmaster. Flow- 
ers galore banked the platform, after every number 
bouquets, made pieces and designs of all kinds were pre- 
sented, many hotels sending floral pieces and wreaths. The 
afternoon program included music by Sousa and Pryor. In 
the evening at the Casino, in conjunction with the Schubert 
Club, a fine program was played including “Tannhauser” 
overture, Wagner; second “Hungarian Rhapsody,” Liszt; 
grand caprice, “A Hunting Scene,” Bucalossi; grand scene 
and ensemble, “Andrea Chenier,” Giordano, The last num- 
ber was the gem of the evening, the contrasts, coloring and 
grand climax being superb. Mr. Pryor was also assisted 
by two local artists, Mrs. Walter Hubbard and Arthur 
Parker. Mrs. Hubbard’s sweet, clear soprano voice was 
heard to good advantage in the difficult coloratura aria, 
“Ah! fors e lui,” from “Traviata,” Verdi. Arthur Parker, 
in his violin solo, “Ziguenerweisen,” Sarasate, played with 
a fine broad tone and excellent intonation. At both the 
matinee and evening concerts the audience taxed the pa- 
vilions to their capacity and encored the band repeatedly. 
eS & 
Max Hirschburg, of New York City, is in charge of the 





1906 


music at the Columbia Hotel, Belmar. 

GE 

William E. Rogers, of Troy, is at the West End Hotel 
ft 

Frank Winkler is at Spring Lake Inn 
CE 3 

G. F. Sanford is at the Belmar Club 
fe & 


A very interesting program was given at the first ser 


vice held in the new First Baptist Church, Third and 
Grand avenues, under direction of Grace Underwood. A 
string quartet consisting of David Talmage and David 
Gootenberg, violins; Augusta Gilhuly, viola; Charles 
Frink, ‘cello, accompanied the girls’ robed choir, and 
played several selections 

eS & 


Music in the public schools of Asbury Park and Ocean 
is in no way behind that of the schools of larger 
cities. Both have efficient supervisors of Laura 
Minturn at Asbury Park and Ruth Gibson at Ocean Grove. 
Sight reading, ear training, part singing and a small male 
chorus at Ocean Grove cover the general plan of work. 
Selections from the works of Handel and Spohr have been 
sung by mixed choruses during the past season, and at 
Ocean Grove a high school orchestra composed of boys 
and girls is an enlivening feature. 

Louis van Gilluwe, organizer and director of this or 
chestra, is a man who has been identified with music in 
the twin cities for the last eighteen years. One might say 
that the real beginning of music dates back to the organ- 
izing of the Glee Club, with Mr. van Gilluwe as director, 
and which is now the popular Schubert Club, with Arthur 
Pryor, director. The Glee Club was founded in 1888, dis 
banded, and reorganized as the Schubert has al 
ways been more or less of a band in the twin cities, al 
ways directed and managed through its many vicissitudes 
by Louis van Gilluwe. Eight years ago the High School 
Orchestra had its inception, and as secretary of the Board 
of Education, Mr. van Gilluwe had opportunities to in- 
troduce his idea of instrumental as well as vocal music in 
the public school of Ocean Grove; and so, in conjunction 


Grove 
music, 


There 





with the supervisor of music, he has established a love and 
understanding of the art that promises well for the future 
at the beginning and close 
with 
The 


mem 


The orchestra plays every day 
of and on occasions special programs, 
planatory remarks by the director, given 
chestra, which numbers between forty-five and fifty 
bers, has its symphony including the more 
vanced members, and this section gives the more difficult 
programs. Among the members forming it are: First 
Violins—Edith van Gilluwe, Edith Condit Brandner, 
Hiram Bradner, J. Wagemeister, Harry Miller, Ellis Tur 
Second Violins—Frankie Oakley, 


school, ex 


are or 


section, ad 


ner and Prosper Stone 


Vera Hendricks, Genevieve Franklin, Carrie Ferguson, 
Oliver Wyckoff, Chas. Rothiritz and Edward Turner 
Violas—Thomas A. Wharmby, Florence Watson. ‘Cello 


Jasses—James T. Gracey, Joseph Aker, 
van Gilluwe. Flute—B. Glass. Cornets, 
James Hille, Hellen Johnson. Horns 


Augusta Miller. 
Clarinet— Frank 
Lester Leiferson, 


Harlan Sanford and Elbert Bearmore. Trombones—Fred 
eric Johnson and Augustus Nowland. Euphonium—Harry 
Hickernell. Timpany—Joseph Rainear, and piano, Nellie 
sailey 

Edith van Gilluwe, the concertmaster, is a young violin 
ist of much talent, a pupil of Richard Arnold, and very 
popular in musical circles 

eS & 

On April 5 the following program devoted entirely to 
Haydn, with explanatory program notes by Mr. van Gil 
luwe, was given at Library Hall, Asbury Park: “Ox Minu 
ctto,” finale from fifth symphony, andante from “Surpris 
symphony and the “Symphonie Militaire,” in its ent’rety 
Chat the director is eminently fitted for his work is proven 
by the enthusiasm and results obtained. Mr. van Gilluwe 


has been director and organist of the Lutheran Church of 


distinction 


Ocean Grove for fifteen years, and enjoys the 
of being the only male organist in the twin cities. For 
years he was a member of several New York choral so 


cieties, and his experience has been of the broadest It is 
fact that the 
returns from 


an interesting orchestra is self-supporting, 


and through the musical 


winter concerts a 


library and band instruments have been purchased, and a 
reserve fund maintained. It has been and is the hope of 
Mr. van Gilluwe to give a series of young people’s con 
certs, and for the purpose of making clear to his young 
students the educational value of this, many trips by the 
entire orchestra have been taken to New York City to 


hear the Damrosch Young People’s Symphony Concerts, 


the reserve fund furnishig the entire expenses of the 
trip. Rehearsals will be resumed in September, and as 
heretofore, held regularly 
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Luella Haywood Newton is spending the remainder of 
the summer at Asbury Park. Mrs. Newton has been as 
sociated with many prominent artists as an accompanist 

eS & 

Bertha Tefft. of Washington, is at the Stafford. Miss 
lefft is a young pianist who gives much promis« 

oe = 

Asbury Park and Ocean Grove give summer engage 
ments to about 235 union musicians, 160 coming from 
other cities. EvetyN KAgESMANN 


JUSTIN THATCHER, Tesor 


VOOAL INSTRUCTION. 
TELEPHONE: 9918 Columbus. Long Acre Studies: 756 Seventh Avense. 
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CLEVELAND, O. 


3101 PROSPECT AVE, &. E. 

Established 1885. Direction of Mr. Alfred Arther 
txolverwe ‘ocation Arther, 4. &. Rogers. 
leabelia Becton, Ure. Flora Brinemade, A. Arthur 


sent. 
Address Miss A. A. BURNHAM, Sec. 
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concert und other compositions by Carl Schuberth 
Tue Gewanpmavs, f 2 ‘ t and | i] Schuberth 
27 NURNBERGER STRASSE, ' four 
{ u nly 
LeIPsic, AUGUST 8, 1906.’ . 
\ ying é y Carl Ma the G 
Che music publishing house of J. Schuberth & Co. was ihe complete orchestr e those for Re ' \ y Carl Reinecke, the |! jor ! 
first establishe amburg in 182¢ ulius Schuberth Becker's thr ct raver 1 or t “R ' 1 
t established in Hamburg in 1 » by Juliu « Bech three a I j c a kK ” k byw Rudoly Willmer and the Schumann F ma 
Ro4-75 Res: wh hous organize . Cresce . tuongiorn ‘ P , \ dane , . 
(1804-75). In 1832 a branch house was organized in Ley 1 | ngiorn fi \ enhe neortatiies p. &6, origi: y composed for four lo 
sic and when Schuberth moved to this city in 1853, Lespsic act “Michel Angelo und R kK. Christiani mn writ rchestt 
: : 
became the home of the principal house A branch house M ‘ Li ‘ Ix ( erg : \ Qt ee 
¢ 
had been established in New York in 1850. At the death gissmeimmnicht Carl G rh three act “Merlir T helieved that the ‘ ummer 
of Julius Schuberth in 1875 the Leipsic business passed two act “Kriegsgefangen Carl Gram thre« t eS ‘ wa tee Goreans | wa 
dow! ‘ > Ss ein fu »] i > “Thueneld n — " P . lee . : 
lown to the son-in-law, Heinrich Ruppel, and in 1892 tt Phusnelda,” two act rt ea | ch \ : Leip Ro ( ( | } “ wa 
was transferred to its present proprietor, Felix Siegel, son tor Hollander’s three act rh peretta, “Bhampsi » % netructor of % f teet 
of the late music publisher, C. F. W. Siegel Karl von Kaske tw tS nd three act “Bettler ' , ' W ‘ ’ 
i! aif ‘ t ' ‘ ’ t ‘ | 
Music publishing firms, like individuals, generally de vom Pont de Arts Adolf Mohr’s three act “Deutscl f work ( | , u ' 
elop their own characteristics, and:finally a special client Miche Victor EF. Nessles Rattenfanger von Hamel , by of thar of ti r f Fj ' 
. y the a r } ‘ 
ige responding to these characteristics. In keeping with “Wilde Jager, lrompeter von Sakkinget ind “Otto det rH ‘ week , 

J _ ‘ ’ ‘ : ua ec « ’ ct 
such tendency the firm of J Schuberth & Co. has given ochut H \ Platzbecker three act Konig Lustik } ; 9 ‘ . } : 1 isn ¢) netructior Tur 
practically its entire attention since 1892 to the publication Georg Rauchenecker’s four act “Letzten Tage \ I — fe -_ we A 

- ‘ ( nciude | if ) 
of operas and operatic selections. The n ws not only | N. J Reznicek gee act D> i Diana lar August 4, Cantor Bor , Herr Fitzy had t : ' 
the complete orchestral scores, but makes the utmost use Schilling’s three part “Ingweld nd Gerza Zichy M ‘Pp | S fu t nd 
of its concessions by bringing out excerpts and solo and ter Roland 1.4 - ' Sis ’ » Arthur Priifes fot 












ensemble arrangements for every tmagimable combination The piar score in the Schuberth catalogue re t ‘ S Tok " pation 6 | 








posi 
of voices and instruments The 1906 complete catalogue, for the “Doktor und Apotheker by Carl Ditters + ) ; e eof Tue M nem 6 : hall ” 
ust from the press, shows full orchestral scores for twen tersdort Agnes, Engle von Augsburg w Carl Kre a2 aaa ‘ - 7 
ty-five operas and operettas, besides piano scores (with Lichtenstein, by P. von Lindpaintner Da Diamant enatarwe 
texts) for nine more Kreuz,” by S. Saloman; “Kreuzfahrer” and “J« nd oe me 
ce <& 





Anna DHankow : 


VOCAL CULTURE , lo not agree with the temy e of 
Asthor “ THE SCIENCE OF SINGING” the pian \ nductor { e to pr le for the 
Vocal Studio, etc.: 25 West 97th Street, NEW YORK tres: intonar her fret det % 


I b i MADAME AURELIA JARGER, Directress 
Paculty incladee Dr Gerrit Smith, Hears T Pieck. Meme de Palkoweke 
Mme mbrich and Devid Mispham on Vielting Jury Term begins (heteber 1! 


ORGAN SCHOOL fame Aches PeTRING 
EIGHTH YEAR 


October 9, 1906 


Puplt of Catenhusen, M. Lehmann 
Sch. eeder-Mantstecngtand Stack- 

N. B. Mr. Carl Returns from Paris Sept. 

24, and can be consulted after that date. 

























Concests, Gratertes, Recitals 





Ex ust e Managers 
HAENGEL & JONES 
542 Pitth Avenue, New York 


ALFRED 


PENNINGTON 


Piano Lecture Recitals 
Pianoforte Instruction 
CONSERVATORY OF MUSIC 
604 Linden Street, Scranton, Pa 





SEND FOR NEW CATALOGUE 


34 West (2th Street, New York M me. Von KLEN N ER 


ANNOUNCES A 


IN AMERICA JANUARY TO MAY, 1907 SUMMER SCHOOL FOR VOCALISTS 

VW AT K { N M j ENGLAND'S METHODS OF TEACHING, LECTURES AND RECITALS 
FAMOUS Special Teachers for Italian, French and German 

L LS BASSO POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y. 


“ The greatest living HANDELIAN SINGER.”— London Morning Post, March 1906 Beginning July 2, 1906 
Under Exciusive Management HAE NSE L & JON ES 542 Fifth Avenue, New York City Ad@dress 230 WEST 624 STREET, NEW YORE 
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variation exists. The system has been in actual use 
at Eisleben and in one of the schools 
ago Dr. H. W. Egel, carried the 
Cape Colony, and it is being taught 
attendance of 800 teacher 
object of the summer 
teachers with the proper 
regular lectures 
on school music, the 
anatomical and physiological of the (Dr. 
Barth), and on special music historical topics (Dr. Prifer) 

In his talk on the music of America the 
respondent called attention to the first experimental classes 
Lowell Mason, in Boston, in 1835, the schoo! 
board struggles for school music 
brief contention and successful beginning at 


monic 


for some seasons 


in Leipsic. Two years 
system to Wellington, 
seminary 
candidates rhough 
course in Leipsic is to 
employment of the Eitz 
historical development of 


an 
chief 


with 
the 
acguaint 


there im a 


system, there are 


the on 


features voice 


school cor 


conducted by 


at Chicago as early as 


1842, and the 
Cincinnati in 1850. Then there were the more recent 
items, such as California’s recognition of the branch at 


about 1890, the compulsory law in Manitoba, the State law 
country schools of 
called to the 
cause of 
un 


subsidies for music in 


Especial attention was 


in lowa and 
New York State 
trust through a miid form of which the 
had to make 


during the 


idea, 
been enabled 
paralleled progress last 
has been possible through the large resource of capital and 
energy at the leading American 
book publishing firms 
tionally complete and effective series of instruction 


schoo] America 


music in 


twenty years Phis 


command of two or three 
put out excep 


books 


They had not only 


for school music, but had kept the pot of progress at boil 
ing by the annual normal courses and the unceasing drive 
for trade 

 & 

The pianist, Winifred Osborne MacAlister, of Mason 
City, lowa, has recently arrived here to enter the Royal 
Conservatory under Robert Teichmiiller. During Teich 
miiller’s absence from the city she ts at work under an 
assistant, Francis Quarry Mrs. MacAlister has taken 
quarters on Dufour strasse, adjoining her brother, the 
violinist and teacher, Albert E. Osborne, who came to 
Leipsic in 1897 

The violinist, Lucille Francher, also of Mason City, ac 
companied Mrs. MacAlister on the recent journey. Miss 
Francher has been for a time instructor of violin at Drake 
University, Des Moines. For some years she was a pupil 
of Mr. De Seve, of Montreal, formerly of the New Eng 
land Conservatory. In the absence of her new instructor 
Hans Becker, of the Consetvatory, Miss Francher is doing 
technical under Mr. Osborne, who is one of the 


work 






JTULIANW 


WALKER: 





Becker disciples. Both of these young artists have ap- 
peared in public often in lowa cities. Mrs. MacAlister 
was, for a number of years, a pupil of W. S. B. Mathews 
in Chicago. 


tT & 
Jenny Osborn Hannah, wife of American Consul Frank 


S. Hannah, 
27. She has been called for rehearsal in 
two years’ contract here is in effect from 
has taken up a temporary residence at No. 21 
Rhode Strasse. 


of Magdeburg, arrived again in Leipsic July 
“Lohengrin.” Her 
August 1. She 


Ferdinand 


ae 


> 


3 


Newspapers received here indicate that the pianist, Ben« 
dict Bently, lately returned to his home in Victoria, B. C 
has been honored by a number of public meetings celebrat 
ing his home coming. He spent four years in Leipsic Con 
servatory, and at his Priifung last spring played the little 
known op. 79, by Tschaikowsky, a concertstiick in B flat 
minor for piano and orchestra 
ns 


The published report that Professor Julius Klengel had 


been engaged by the Koch Conservatory at Frankfort-au 
Main, proves to be erroneous Klengel received 
a most impressive call to that conservatory, 


and as those authorities expressed perfect willingness to 
the professor could express, to 
salary and to the virtuoso, 
it was almost impossible to hold out against such tempta 
Klengel visited Frankfort to confer on the matter 
healthy working order at 
Kingdom of Saxony is be 
that the 


concur in every wish as 


career as 


permission pursue 
tion 
But the 
Leipsic Conservatory and the 
the This is 
Professor Julius to 


pension feature is in 


about all saved 
His going 
His qualities as man and 


hind institution 


genial us would have 
proved a loss almost irreparable 
no small items of his worth 


Evcene E 


citizen are 
SIMPSON 


Musical Accomplishments of the Late Mrs. Craigie. 


Pearl Marie Theresa Craigie, known in the literary 
world as John Oliver Hobbes, gad an excellent theoretical 
When this country last 
lecture the 


As a 


accom 


knowledge of music she was in 
vear she delivered 
Brooklyn Institute, several 
too, it 18 Mrs 


This gifte “dw woman was also a Ww agner enthusiast 


her on Brahms before 


and musical clubs 


pianist, said, Craigie was highly 


plished. 


BASSO 
150 West 94th St. 
Under the Exclusive 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 
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THE OLIVE MEAD QUARTE 


MANAGEMENT: 


HAENSEL & JONES, 


642 Fifth Avenue, New York 





KRONOLD 


‘ THE EMINENT ‘CELLIST <* “¢trm: 110: estes trom 


Terme: Hew York and vicisity, $100 and expenses. 
reduction made fer churches and professional Artists. 








.eanot EVEREST FREER 


New Compositions ——© 
Pronounced by authorities as being the very 
best recent contribations to modern mus.cal 
literature. 


WM A. KAUN MUSIC CO., Milwaukee, Wis 





SEASON 1906-7 


VMA SHOWERS 


EMINENT AMERICAN PIANIST 


R. E. JOHNSTON, Manager, St. James Building, B’way and 26th Street, N. Y. City 


NOTE: 


Emma Suowers appeared as Soloist at Gerardy and Marteau Concerts during past season, 


meeting with such success that she has been re-engaged in several places for a recital next season 








The Broad Street Conservatory. 


Puiapecenia, Pa., August 18, 1906 
The Combs Broad Street Conservatory of Music will 
reopen Monday, September 3. The school will be ready for 
registration of pupils August 20. The twenty-four free 


classes at the conservatory are arranged to supplement the 
from beginners to the 


+ 


musical education of pupils, most 


advanced students, in all branches, viz., piano, singing, 


grand organ, theory, conducting, band and orches 


tral instruments, public school music supervision 


violin, 
and piano 


tuning. By reason of our affiliation with the University 
of Pennsylvania pupils of the conservatory may have, free 
of charge, at the university, all or their choice of sixteen 
different courses. It is a distinguishing feature of this 


of in each de 


respective departments keep 


method instruction 
partment the 


in touch with the pupils in their departments by a 


the 
The 


school to use same 
heads of 


system 


of individual examination. The examinations are held as 
follows: 

Piano, Grand Organ, Vocal, Bar and Orchestral Ins ents 
First examination begins September 3; second examination begins 
January 14; third examination begins June 1 

Examinations for Violin, as follows—First examination begins 
October 6; second examinatioa begins May 5 

Examinations in Various Classes, as follows—First cxaminat 
begins December 3 econd examination begins March 4; tl 


amination begins June 9 


Faelten Pianoforte Schoo! Recital. 


Thursday morning in Faelten 


A recital was given on 
Hall, Boston,. Mass., before a number of invited guests 
and the teachers who are taking the summer Normal 
course. The recital illustrated some of the excellent re 
sults of the work which the pupils do and the system 
which is employed. The program follows 
Arpeggio, Etude, A major, op. 9 Par 
Triller Etude, D major, op. 9 Par 
Improvviso, A flat major, op. 1 M 

William Keim 
At Play, in Various Keys G 
Kathleen Dollive 
Rondo, The Cuckoo, E minor Daq 
The Elfe, A minor : I. Phillips 
Dance of the Gnomes, C minor M ac Dowe 
Valse 4 la Tyrolienne, G major R 
Ruth Lavers 
Valse Brillante \ flat major Moszkowskt 
Etude, The Fountain, D flat major Douillet 
Rigandon, D) maj R 
Mary Pumphrey 
Falk's Change of Address. 

William J. Falk, the coach and singing teacher, has re 
turned from his vacation spent tn the Adirondacks, and 
is busy fitting up his new studio, at 124 East Ninety-sec 
ond street. Judging by the number of inquiries already 
received, he expects this season to be the busiest sine 


he opened a studio in New York 


ti f ( We rf +i it tr 
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i ky - ae Se 





Hotel Victoria 


NEW YORK 
BROADWAY, Sth AVE., 27th ST. 
In the centre of the at, district. Abestately fire- 
cemplete in ail i 


A ppeteee, | atmente 
turnishings and éecorations, entirely new Accom 
dation for 500 M0 rooms. Rates $2.00 up. With bath, $a.50 


guests. 
= ? and cold water and telephone in every room, cuisine unex- 


fe _ GEO. W. SWEENEY, Prop. 
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The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
REENGAGED. WORCESTER FESTIVAL, 1906 
Addresses i154 Vest i4ist Street 
"Phone. : 3863 R Morningside 


at HAENSEL & JONES, 542 Fifth Avesse, few York City 
















THE MUSICAL COURIER. 
A SUCCESSFUL MOZART PLAY. . 
The accompanying pictures 


w two scenes from the 
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New Concessions for Raunser. 


THE 1906-7 


AMERICAN MUSICAL DIRECTORY 


THE ENTIRE UNITED STATES AND CANADA 
RECEIPT OF SPaweedO 


ADDRESS DEPARTMENT T LOUIS BLUMENBERG, Editor and Publisher, 1133 Broadway, New York 





HENRI ERM s2, LILLIAN POWELL iis 


OF 
IRISH BALLADS 
Direction: BURTON COLLVER, 221 Woodward Avenue, Detroit, Mich. 
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MUSIC IN ROLLAND. 

Tue Hacue, August 1, 1906. 
Since Weingartner’s visit to this country, there has been 
nothing very interesting or sensational, musically, for the 
storm raised by the “Parsifal” performances it*Amsterdam 
last season did not repeat itself this year. The recent 
were a success for Viotta, the orchestra 













performances 





from Amsterdam and most of the performers. 
tt € 
Not at all sensational was the performance of Mozart's 





which the two sopranos, Mesdames 







( mimor mass, m 

Noordenich and Reddingius, and Miss van Linden van 
der Heuvell, from The Hague, were most appreciated. 
Che first named lady, who had for many years retired 
from the concert world, has been welcomed everywhere 





with warmth. She has been missed, indeed 
For the rest, it is at Scheveningen alone that the musical 





pulse is beating. Though Mr. Scharrer is known to be 
leaving the orchestra from Berlin with the end of next 
season—generally such knowledge is detrimental to the 
authority of a leader—he finds as much favor here as be- 
fore, Among the soloists who appeared, Van Rooy, Hen- 
el, Schwerke (from Frankfort) and Adrienne von Kraus 
Osborne were most successful. Mrs. von Kraus had to 
give two encores, something quite unprecedented. (I re 
member only Francis Vliaube, who was put in the same 
predicament at The Hague. 


Se 


This week Mischa Elman is playing twice in our Kur 
saal; Elise Kutscherra and Arthur de Greef are coming 
We have had a Dutch concert in commemoration of the 
Rembrandt rejoicing, and an Italian concert, both not over 
interesting. 


Max Reger’s “Serenade” will be produced by Baron 


von Zuylen, 


next winter here. Dr. J. pe Jonc 


Blauvelt in Concert Again. 


The return to the concert stage again, even for a short 
period, of that celebrated prima donna, Lillian Blauvelt 


will be welcomed by hundreds of her admirers and all 
music lovers throughout the country. Mme. Blauvelt sang 
to a tremendous house Sunday at Asbury Park, N. J., and 
proved that her hold on the public is as strong as ever 
Engagements at Newport and other social centres are to 
follow, and this coming sezson, up to December 15, she 

being rapidly booked for oratorio song recitals and con 
certs wth the leading clubs and orchestras in every section 
of the country. The singer will undoutedly repeat hes 


earlier triumphs in the field 














SOPRANO 
ADDRESS 
210 W. 107th St ., New York 
Phone: 3117 Riverside 





s 
= TURNER-MALEY 
= ' 
SOPRAKO 
= CRANE 2 
132 West 47th Street, 
NEW YoRE 


EmIN RICE PIANIST 


GEBHARD > Em 
ioe ORMSBY — = 


BOPrRaANO. 126 Tremont Street, Boston, Mass 
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Rudolph Aronson 


Concert Direction Internationale 


Advance and Publicity Arrangements Made and Tours Booked and Arranged 
in the Principal Cities of Europe, United States and Canada. 


SEASON 1906-1907 


FERENZ HEGEDUS— Violin Virtuoso PARIS CHAMBERS—Cornet Virtuoso. Endorsed by 

ARTH y: SHATTUCK — American Piano Virtuoso Joachim, Massenet, Leoncavallo, Jean de Reszke, 
LEON RENNAY—Baritone. interpreter of Songs of Bemberg, Thomé, Cowen, Safonoff, etc 

the Modern oe School pena 


MARIE COLLOREDO— Soprano 
RAFAEL NAVAS—Spanish Piano Virtuoso REYNALDO HAHN—Composer, Conductor & Conferencier 
For Teams ayy Dates Arriy To 


31 West 31st Street, 32 Piccadilly Circus, 


New York, U.S.A. London, England 




















DANIEL ===: 
° SOLOIST WORCESTER FESTIVAL, 1906 
Ls 


PARIS. 





4 Rue Tronchet RUDOLPH ARONSON, CONCERT DIRECTION INTERNATIONALE 2 Piazza San Carlo. 
31 WEST Sier STREET, NEW YORK 
European Representative—MarsTRo LEONCAVALLO AND Company 
or LYRic ARTINTS, Scala ORCHESTRA FROM MILaN. 


Paris, France Milan, Italy 

















HJALMAR 





SCHOOL FOR ACTING 
EMILE BERTIN, 


om BALDELLI 


Régisseur Général de la Scéne de Opéra Comique. Of Principal European Opera Houses. 
Stage Practice. In Cast. Italtan Baritone. nae ct Sing, 
41 rue des Martyrs, Paris. 6 Rue Euler (Champs Elysées), 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 


PROFESSOR, 
208 Boulevard Péreire, . . . PARIS 
COMPLETE OPERATIC REPERTOIRE, 
Tuesdays, 9-11 4. mw. and Saturdays, a-5 Fr. u 


“ |De. FERY LULEK 


DELLE SEDIE, Paris, Basso Cantante 
reatica Ueice Tyrke’ declamation, language. set. | ORATORIO, CONCERTS, MUSICALES 


actice. Voice, lyric, declamation, language, so 
Tage, “ensemble music, mise-en-scéne. VocaL INSTRUCTIONS 


ss and single een Terme ectmete, | 6 Bus Os Boley PARIS 


Regular course, three 
Dumartheray’s Special School for French 


go rue St. Petersbourg. 
35 Rue de Berri (Champ-Elystes , PARIS 


(or vienna) DICTION FOR SINGERS 
> Phonetic Pronunciation, Conversation, 
Pupil and Authorized Representative Colteberatonr: ‘(gue Daa, eae & 
Brilliant Autograph Testimonial Pupils: Mile. Jane Noria, of the Paris Gpteen, 
Please write for appointment Mile. Gertrude Siva, of the Brussels Opéra; b 


G. Whistler-Misick, American contralto; M. Oum»- 
225 Rue St. acques (Luxembourg Gardens , Paris roff, Bohemian baritone; John Silvester James, of 
New York; Captain Saxton, Professor of French 


at West Point Academy, etc., etc. 


SIGISMOND STOJOWSKI —— 


PUPIL OF PADEREWSK! 
COMPOSER and PIANIST. 


Private and Class Lesous 
18 Rue Léo Delibes, Paris 








MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 


FRIDA EISSLER 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via Nazionale 24. 





ALICE MAG GREGOR 


CHURCH-CONCER T-SOPRANO 
(MARCHES!) 




















Voeal Instruction. Pupil of Jean de Reaske, Oscar Saenger 


ri E Cc SOLO VIOLINIST 
THE DAMECK STRING QUARTET 
Residence and Studio 
1377 Lesington Ave., Hew York 


H N BASSO CANTANTE 
251 W. 7 Ist St. 
NEW YORK 


Phone 483 Columbus. 





Edmund 
Aloise 














and Prank King Clark. To onto Conservatory of Music 





FE ETHEL SHEPHERD, Soprano 


VIOLIN VIRTUOSO 
Concert and Recital. Instruction 


Management ALLIED ARTS ASSOCIATION 


? N Phone 0085 486 Main 26 Court St., Brooklyn, N. Y. 
SINGING TEACHER, OF BOSTON 

Address, care of 
P Musical Courier Co. 

NEW yeaE 


PITTSBURG. 
RALPH BUTLER SAVAGE, 


TEACHER OF SINGING. 
Tuesday, votes Saturday afternoon, 4:4 Sixth 
Ave. Monday, ednesday, Thursday and >atur 


WILLIAM 
GRAFING 

















| , vw —s 217 Wallace Block, E - i'tts 
“ ALLO] burg, Pi 
wal) AMES STEPHEN MARTIN, 


OICE CULTURE AND ARTISTIC SINGING 
Studios: 620; Walnut St., soo Penn Ave., 
Pitteburg, Pa 


DIANISI 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


THOMAS J. KELLY, 


TEACHER OF SINGING, 
OMAHA 


- ELEANOR CORYELL 


AUTHOR AND VIOLINIST 
Romance and Historical Recitals 
Romance Recitals for Children 

Concert Violinist 


Address Mrs. BABCOCK. Carnegie Hall. Rew York 


Telephone : 4% Columbus 














“Concert Direction Daniel Mayer 


OPENED ITS NEW OFFICES aT 


CHATHAM HOUSE, GEORGE STREET HANOVER SQUARE: LONDON. 
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267-2609 Wabash Avenue, 





BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC E 


PRIX, |p. H. BALDWIN & co.| 1900. 


142-144 West Fourth Street, CINCINNATI, OHIO. 








L COURIER. 





NDEAVOR. 








- CHICAGO, ILL 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION |g. BUZZI-PECCIA 


ITALIAN VOCAL SPECIALIST. 
Especially recommended by 











The World's Greatest Musica! Bureau Caruso, Sembrich. DeReszke 
and greatest artists 
Germany: Berlia aad Flottwelistrasse 1 Ciresier on application. Oy mail eaiy 





Cabie Address : Masikwolff, Berlia 


Proprietor and Manager of the Philhar- 33 West 67th st. 






A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Reveraence: The Editor-in-Chief of Tux Musicat Covara 








monic Concerts, Berlin; the new Subecrip- 
tion Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 









Kreisler, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also sa 
manager of the Berlin Philharmonic Orchestra 2 A.A 
and of Arthur Nikisch. Per prospectus 
Principal Agency for Music Teachers c. 8. al the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Caat Hew, Avoust Frammcxs 





Montreal Canada. 




















Digecrors: 







lastruction given in all branches of music from , Special Departments for Beginners, Amateurs and 





TERMS. $10 UP PER QUARTER. SEND FOR CATALOGUE 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 














MAROLD RANDOLPH, Director. 


prem lt wa et EE RE aR Peabody Conservatory of Music of Baltimore 


The Great Musical Centre of the South. 


Staff of Fift ‘ Eminent European and American 


Masters, including 


Otis B. Boise, W. Ed. Heitmendah! Piletro Minettt, 
Howard Brockway, J.C. Van Hulsteyn, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 


CIRCULARS MAILED ON APPLICATION 











Fikysieht of ihe moet Coown and experienced Free advantages to student: Harmony lecwres, | THe INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 


The Largest and Most Complete School of Music and Dramatic Art in the Middle West. 
Eleeution. MvVBIC. Opera. Modern Languages. 
The Guest and most completely equipped building devoted to music in America 
lllwotreted catalogue sent free 


EDGAR M CAWLEY, Director. 


DRESDEN, GERMANY. 460 North Meridian St. New "Phone: 2010 Indianapolis, Ind 








Education from beginning to finish Full courses or single branches. Principe! 
admission times begin April and September. Admission granted also at other times 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 











Fmttn Your, 1051906. 1.506 Pepin; 62 Rechals ustowrecers | GRAND CONSERTATORY OF MUSIC! AT ERET) [). SHAW 


Special Course for 
Teachers aad Professionals. 


THOROUGH COURSE FOR BEGINNERS, THNOFR, 
Pull term icads to Mus Bach degree 
Da EK EBERHARD Pree’ 


Address 318 Dempster Street, 
EVANSTON, ILLINOIS 


The Stern Conservatory Of PAUSIC | .ccicviccne —crvvnome! none nee 





FOUNDED isso, 





22¢ Bernburgerstrasse (Phitharmonic), Geriin, 8. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


*ONGERVATORY: Development in all branches of mesic. OPERATIC AND DEAMATIC SOHOOL 
Complete Training for the Stage. ORCHBATRAL SCHOOL (comprising all sole and al) orchestral 
instruments.) SEMINARY: Special training for teachers. 

Principal Teachers HARMONY AND OCOMPOSITION—Wiilkelm Kilette, Hans Pitener, Pref. Philipp 
Ruefer, Pref. E. E. Taubert, FP. Geyer, Arthur Willzxer. PIANO— Gems Bertram, Theeder Bohimaaa, 

Gandra Dreuker, Severis 


Brune Gortatowski, Brune Hinse-Reinhold, Pref. Martis Krause, Prof Jemes wast, Frieda Kwast 
Hodapp. M. Landew, Dr. FP. Lutsenke, Pref. A. Papendick, A. Theeder Sehoonberger 
Pref. E. E Taeubert. SINGING—Madame Blanche Corelli, eee 
Frau Lydia Heollm, Anna Weellner, Bicelaus Rethmuch! (Reval Cham ), Alemander Heine 
mann, Wiadysiay Seidemana. OPERATIC CLASG—H. Rethmwuchl. VIOLIN—Prof. Gustav Hellsender, 
Alfred Wittenberg, Max Grunberg, &e., &e. BARP Frans Peenits. @RGAM Bernhard 
irrgang. Music Directer. ‘CBLIA—Jeseph Malkin. Seandew, be, be. 

TIRGIL PIANO BCHOOL annexed to the STERN OONGBERVATORY, 1154 Potedamer &., Geriin W 
Special courses for training teachers Ls pti i af tag for eequiring « bread and artistic 





repertoire 
Preepectuses may be obtained through the Conservatory and the Virgil School. Pupils received at any 
time. Consultation hours from il «. m@. tel p. m= 





MaRlE S YMOUR BISSELL 


” My work speaks for iteet!, both ta 





making violins and restoring them VOCAL INSTRUCTION 
The best repeiring that can be given Puplie prepared for 

your violin is only good enough Churoh, Conoert and Oratorio 
There is only one best repeirer Studio: 480 Fifth Avenue, New York 


When you deal with me, you are —E 


doing yoursel! justice and getting full 

value for the mondy you spend.’’ t. VIRGIL CORDON 
Charles F. Albert, 

205 South Ninth St.. Philadelphia, Pe PIANIST 


Teacher of Virgil Method at Virgil Plane Scheei 


Be careful to write the address pleinty 
Recital and Concert Soloist 











Studio at Virgil Piano School, 19 W. 16th St 








KLINDWORTH-SCHARWENKA CONSERVATORY 





winnie \Hazelton Brothers 


a2———_——-BOARD OF MUSICAL DIRECTORS; * 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 


e. —_—_—- ADMINISTRATION ; - 


ROBERT ROBITSC HER, 
PRINCIPAL TEACHERS—Piane XxX. Scman wewka P ScMARWEN KA M. Mavee-Maue A 


Founsrexs, W. Larrwotz, M. ve Zapona Violin: Pnaoresson Fromtan Zayic, (Kammer-Virtuoso), 
Issay Baemas, Joseru M. vaw Veew, Mute Scuamwewca Vocal Awrow Stsreemanws Mure 
Buawce-Pereas, Leowrtxwe ve Aura. B. Pasmone Composition: P. Scuanwenkza, R. Rostrscuex 
Heco Kavuw (in English) Celle: Jacgues vaw Lise. History of Music Orro Lassmaxx, De 





Pupils received at any time 





Hveco Latcwenrarrr (in English), De Kigsreip - ‘ 
Operatic Devartment wader Reset Restrecuss Nos. 66 & 68 University Place, New York 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


















THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sreimway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


REW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PWESEING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


DR. OTTO NEITZEL 


in His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 


——_ 


EVERETT PIANO CO. 


BOSTON 














onetime 
a EES 


THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 





“fC TMBALE= 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piawo’ 


TH 


BEL 


WrKNABE & CO. 


BALTIMORE 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


f@E WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















[ANOS appeal to the most critical musical taste, and are 


receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Blamenberg Press, 214-218 William Mtrect, and 18-20 Rose Mirect, Pew Bork 





